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With TDK SA. It's the high bias reference 8
standard for these major cassette deck manufacturers. Which
means that when they set the high bias position on their decks, there’s a TDK
SA inside. Since all these decks are adjusted to sound their best with TDK SA, it
stands to reason yours will, too.

A lot of deck owners agree. When they listen to the more than 35 manufac-
turers who recommend TDK SA, they try it. When they listen to their music on
TDK SA, they’re convinced. They feel TDK SA’s Super Avilyn formulation
handles their music better than any chrome tape. And TDK SA’s Super Precision
Mechanism assures years of reliable performance. Each TDK SA cassette is *In the unlikely event that any TDK cassette ever fails to perform due
backed b}: a lifetime warranty.* to a defect in materials or workmanship, simply return it to your

You can listen to all the cassettes that might meet the high bias standard. Or tocal dealer or to TDK for a free replacement
you can buy the one that sets it. TDK SA.

The Amazing Music Machine.

*1980 TDK Electronics Corp., Garden City, N.Y. 11530
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How the Science Fiction Book Club Works:

Start with an out-of-this-world offer. When your application for membership is
accepted, you'll receive your choice of any 6 bocks on this page for only $1 (plus
shipping and handling). You may examine them in your home, and if not complete-
ly satisfied, return them within 10 days—membership will be cancelled and you'll
owe rg}uthing. The FREE carryall will be yours to keep whether or not you remain a
member.

About every 4 weeks (14 times a year), we'll send you the Club’s bulletin, Things
to Come, describing the 2 coming Selections and a variety of Alternate choices. If
you want both Selections, you need do nothing; they’ll be shipped automatically. If
you don't want a Selection, or prefer an Alternate, or no book at all, just fill out the
convenient form always provided, and return it to us by the date specified.

We allow you at least 10 days for making your decision. If you do not receive the
form in time to respond within 10 days and receive an unwanted Selection, you may
return it at our expense.

As a member you need take only 4 Selections or Alternates during the coming
year. You may resign any time thereafter or remain a member as long as you wish.
One of the 2 Selections each month is only $2.98. Other Selections are slightly
higher but always much less than hardcover Publishers’ Editions. A shipping and
handling charge is added to all shipments. Send no money now, but do mail the
coupon today! Note: Prices shown are publishers’ edition prices.
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*Explicit scenes and language may be offensive to some.

The Science Fiction Book Club
Dept. BR-021, Garden City, N.Y. 11530

| want the best SF in or out of this world! Please accept my application for
membership in the Science Fiction Book Club. Send me the 6 books | have
numbered in the boxes below, and bill me just $1 (plus shipping and handling). |
agree to the Club Plan as described in this ad. | will take 4 more books at regular
low Club prices in the coming year and may resign any time thereafter. The FREE
carryall will be mine to keep whether or not | remain a member. SFBC offers
serious works for mature readers

1. 2. 3. 4. 5. 6. }
Mr.

Ms. el o —

Address - _— Apt. #

City. __ State CZip

If under 18, parent must sign

The Science Fiction Book Club offers complete hardbound editions sumetlmes
altered in size to fit special presses and save you even more. Members accepted
in U.S.A. and Canada only. Offer slightly different in Canada. 77-5214
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EDITORIAL

More than a year ago, I called David Hartwell,
the science-fiction chief at Simon & Schuster, and
asked that he recommend a possible editor for
Heavy Metal. He immediately suggested Ted
White.

Ted has been with us for a year now, a vear in
which he was responsible for several innovations in
the magazine: columns, interviews, the introduc-
tion of new American artists, and so on. Some of
these ideas worked, others didn't, but we were
always confident of Ted's ability and his dedication
to Heavy Metal.

However, Ted is now relinquishing his duties as
editor to devote his time to two novels and his new
record company. His novel, By Furies Possessed,
will be published by Pocket Books this fall.

Assisted by my two talented associates Julie
Simmons and John Workman, [ will be editing
Heavy Metal for your continued gratification. In
forthcoming issues we'll be featuring new works by
old favorites Richard Corben, Howard Chavkin,
Berni Wrightson, and the Europeans—Bilal,
Crepax, and Giminez. Ted White will be doing a
special tribute to Will Eisner. Major science-fiction
writers like Harryv Harmson and Robert Silverberg
will be writing guest editonals.

You'll also get advance firsthand reports and in-
terviews about the HM movie, culminating in a
sixteen-page pullout section covered by Bhob
Stewart, including dozens of pictures on the

making of this film.

Of this vou can be certain: you'll never be bored
reading Heavy Metal.

L.M.
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.. Another
‘ Look...

This really 1s a lovely
illustration, but because of
blue laws and the like, our
distributors nixed the
whole shot as a front
cover.

Chnstos Achilleos, an
England-based artist, has
long been an admirer of
the female anatomy, and
his Vargas-esque style can
be seen on covers
throughout the world.
He is currently working
on the new Heavy Metal
film, due to come out
this summer.

So, go ahead, take
another look. ELLE i1s
mesmerizing.
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Dear Eds:

Chicago, January 1980: It was one of those fero-
ciously cold winter nights when merely going to the
movies becomes an Arctic trek. Nonetheless, a
friend and I did weather the piercing winds driving
in over the lake. Our booted feet dripping slush,
each breath sawing through our dry lips like razor
blades, we stood in front of the stuttering neon sign
of the theater, where the midnight show double-
billed two strange items. One was Tod Browning's
Freaks, our main inducement for making the
journey. Ever since reading an article on it in Castle
of Frankenstein, I'd wanted to see it.

The other film was something called Eraserhead,
by this guy, uh, what was his name? Uh, oh yeah,
Dawvid Lynch. Eraserhead's traler, viewed some
weeks before, had given no indication of what the
film would be about, so our interest was extremely
kindled concerning this film.

Well, my friend and | enjoyed Freaks. Classic
flick. Then came this other movie.

Incredible.

Black-and-white photography. Excellent special
effects. Good acting. But no logical story line. An
uneven, jolting string of sequences denying form or
coherence.

Then I knew. Hey! This was a dream! A
twisted, fascinating, hilarious dream! I knew
Eraserhead was destined to become a cult classic. |
knew it was a brilliant piece of cinema, perhaps the
first pure form of what could be codified as “dream
cinema.” And [ was extremely proud that I'd seen

- RALPH RECORDS -MX-XO $OLND -

CUSTOMER.

TLJ):_E POMOON - THE

it before almost everyone else in Chicago had. I
had been one of the brave ones, particularly con-
sidering the adverse conditions I had traveled
under to see the movie.

But I turned out to be wrong. Eraserhead wasn't
the first dream cinema. Dementia came out first. It
was even released on a double bill with Freaks, like
Lynch’s masterpiece.

Thanks, Bhob, for a fascinating article on
Dementia. | hope I can one day view the film that so
inspired David Lynch. I also hope the interview
with VeSota is published soon. Too bad it won't be
in Castle of Frankenstein, which remains the best
magazine published to date on the literature and
cinema of the fantastic.

Henry (D.D.) Hamilton
Chicago, IIL

Eds:

Happened upon a statement in the November
1980 issue of HM that kinda blew my mind. In
Stathis’s Muzick column, he quotes Robert Gold-
stein as saying, “I feel we're revolutionary...."”
Well, Jesuuuu, he'’s good and all, even terrific, but
don’tcha think that's a bit haughty?

Buz Fain
Gambier, Ohio

Hey Buz, once again we must apologize to Lou (and
his interviewee). Actually Robert was being humble
in his reply. He really said, “I don't think...”
Qoops . . .seems our copy editor felt they are revolu-
tionary and hated to see him publicly scar his image.
Who knows? In any event, pardons to all.

—The Eds.

Dear Editor:

Herge thanks you sincerely for Maurice Horn's
excellent article—as long as based on sound docu-
mentary evidence!—that appeared in the August
1980 issue of Heavy Metal.

If Herge can’t write vou personally, unfor-

THE LAST PSEUDO BIG TIME RECORD COMPANY AD WAS
SUCH A SMASHING SUCCESS, RALPH RECORDS HAS COM-
PILED AN ALL NEW SAMPLER RECORD FEATURING MORE
POP MUSIC THAT JUST SIMPLY ISN'T FOR EVERYONE.

AND YOU CAN GET IT JUST AS EASY AS YOU DID LAST
TIME ... ONE USA DOLLAR (WORTH ABOUT 40 CENTS) AND
YOUR NAME AND ADDRESS. FOR THE BUCK AND MAILING
INFO, YOU GET:

1. THE BEAUTIFULLY PACKAGED =
Amos! Free
FALL RALPH RECORDS SAMPLER EP Raiph Asconds
FEATURING CUTS FROM THE NEW | ae Grove Street
LP'S BY THE RESIDENTS, SNAKE- | San Francisco CA 94102
FINGER, FRED FRITH, AND YELLO. | Dear Record Company,

2. THE FALL RALPH RECORDS CATA- $1.
LOG TELLING YOU ABOUT MUSIC YOU | Thave enclosed 31.00 and written

ONLY DREAMED EXISTED UNTIL NOwW. |

3. AND FINALLY, A COUPON GooOD |
FOR $1 OFF YOUR FIRST PURCHASE. | Name

ACT FAST. A GOOD DEAL DOESNT |
LAST FOREVER. SUPPLY IS LIMITED. | Address
VALID IN USA ONLY. ONE PER |
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an executive can read it.

|
|
|
|
my name & address so that even :
|
|
|
|
|

— e —— S S e

RESJPENTS -

tunately it is only because he is actually absent on
account of ill health.

Nevertheless, we may tell you that he did read
vour article with great interest and that he really
has been touched.

for Herge
Alain Baran,
Brussels, Belgium

Dear Per,
What [ tell you three times is true.
Since [ have subscribed to HM my letter-carrier
per has grown hair on the palm of hiers hands.
Carroll Kenton
Urbana, Ohio

Eds:
What's this I hear? Heavy Metal is undergoing
vet another face-lift? What gives?"
Hedy Ehrlich
Washington, D.C.

Dear Hedy:

Yes, it's true. HM seems to have gone through many
a change since its first issue, in April of ‘77, We feel
that all changes have been healthy ones, but we know
the new look for 1981 will be the strongest, most
fantastic of them all.

We found, through surveys and the like, that Heavy
Metal readers prefer strip work to columns. Not to
say our columns aren’t interesting—uwe think all of
our columnists are innovative and exciting. But
Heavy Metal ts an illustrated magazine, and prose
seemed to be getting away from that concept.

The new look will offer more than sixty pages of color
strips, seasomed with a smattering of black-and-
white art. Each issue will begin with a guest editorial
by a notable science-fiction author (see January '81
for Robert Silverberg’s!) and/or artist. Plus gallery
sections with previews of new illustrated SF, fantasy
books, and new-artist discoveries. But enough about
us. How's the nightlife in Washington?—The Eds.
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TW('J madmen are in the living room, pointing
and jabbering. Though they are admittedly fueled
by a modest assortment of chemicals, it is almost
impossible to determine where the natural manic
exuberance of these two stops and where the syn-
thetic overdrive cuts in. But whatever the source,
their wild energy is both intellectuallv contagious
and physically draining. The third and distinctly in-
active member of this party, vour burned-out cor-
respondent, is slouched in a chair with his un-
derutilized mouth hanging stupidly open, chin rest-
iIng on his chest. He's stunned speechless by the
sideshow being performed before him. He wishes
he had a videotape machine.

The duo of frenzied loons are Keith Silva and
Layne Rico, who, along with the more sedate Scot
Simon (absent this date), are a band called Our
Daughters Wedding. The object of their excite-
ment_ at the moment is a copy of a ten-inch single
by Orchestral Manouvres In The Dark, “Mes-
sages,” that's being played at VERY LOUD VOL-
UME on the gramophone.

“This is it,” they're velling, waving the record
sleeve in the air and hopping from their seats like
baboons in an elementary-school classroom.
What's all the fuss about? “This is the record we're
using,” they shout over the stereo. “This is the
pest thing that's been done, and we aim to beat it.”
Cheeky pair. But not out of line, really, judging by
what ['ve seen the band do live and on their first
single, a modest little disc that's just about sold out
123 thousand-copy pressing. Like Orchestral Ma-
nouvres, Our Daughters Wedding is a voung,
melodic, song-oriented synth band. Their sound is
warm. passionate, and tuneful. Though they will
doubtless be compared to Gary Numan, the only

> HZAYY METAL
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real common ground between the two is their use
of synthesizers. They are not in the least “sterile”
or “forbidding” (things Numan has most often been
accused of being), and their vibrantly accessible
songs deal with real human concerns.

Their story is a familiar one; “We wuz bored.”
they say. Has anyone ever done a studv on the
influence of boredom on progress in the arts?
Surely it's one of the major factors of change. “We
went through everything,” sez Lavne, who's
barely twenty-two. “In high school | plaved drums
in a hard-core punk band, and after that in a pop-
rok band called the Human Bends." Keith and Scott
were also members of that band. The Human
Bends playved around the Vacaville/San Francisco
area (Keith and Lavne's hometown—Scott hails
from Philadelphia), refining a Cars/Cheap Trick
sound “before we'd ever heard of them,"” surviving
until “our lead singer decided he was God." End of
band. Scott headed back to Philly, where he joined
(and still plays with) a rok band called Neighbors
And Allies, while Keith went to NYC and Lavne
dumped his drum kit in favor of a Synare percus-
sion synthesizer (which he plays with his hands).
Pretty soon Keith was on the phone back to Lavne,
hollering at him to get on a plane. With the addition
of a since departed third member, the first version
of Our Daughters Wedding was born.

“Even though we come from Califorma,” Keith
explains, “our sound isn't California at all—it's New
York and Europe.” Layne, as is his custom, leaps
in and adds, “"Back home, we played at a couple of
parties, and the people there just couldn't compre-
hend what we were doing.” Keith retakes the floor
and says with ill-concealed contempt: “Yeah, Vaca-
ville means cow town."” Back to Layne. “Thev didn't
even recognize who we were—they thought we
were from the air-force base because we had short
hair. They kept wanting to know if we were like
Devo. To them, evervthing that's different is
Devo.” He snorts in derision.

Why did they move to electronics? Keith shrugs
and answers, “We were due for a change, I guess,
and electronics suited us. We've changed not just
with the times, but also with our feelings. We're
not really an ‘electronic band,” we're just musicians
who project what we do on electronic instruments.
Our music is day-to-day, not just past reflections
but concerns of the present and future. Nothing we
do 1s premeditated, it just happens. I have no idea
where our songs come from—I don't even remem-
ber writing them.”

“We absorb any environment we're in,” Layne
reports. “We lived in New Jersey for a while
[chorus of hoots], and some of our best material
came from there. We were doing stuff like using
machine noises from the Sterno factory we worked
in as a layer in recording.”

When essentially good instincts are utilized in an
Intuitive songwriting process, a timeless, elegant
sense of simplicity frequently finds its way into the
music. That's the case with Our Daughters Wed-
ding, and their songs show the same engaging me-
lodic naivete that one listens for in the best pop
music. It's especially true of “Nightlife,” the A-side
of their single, a straightforwardly structured song
that carries its strength in the almost archetypical
way Keith's richly textured voice is juxtaposed
against the two synth phrases during the first line
of the second verse. It's a classic interplay of a
descending chordal sequence matched with a
short, repeat-with-vanations phrase—Bach-like,
essentially simple, and functionally beautiful. The
feeling of the song is reinforced texturally by the
way Layne's cnisp, crystalline rhythm lines cut
through the cloud of melody Keith sets up with his
Roland String Synthesizer, like blinking lights seen

continued on page 63

teve Brown

A new element began diffusing in the SF com-
munity during the 1968 World SF convention in
Oakland, California: the widespread use of recrea-
tional drugs in SF fandom. (By a paradox typical of
SF people, the far-seeing visionaries of the field are
always a few years behind the rest of society.)
That was the year that The Butterfly Kid, by
Chester Anderson, was nominated for the Best
Novel Hugo award. It lost (honorably, to Roger
Zelazny's pyrotechnic Lord of Light), but its publi-
cation heralded a new strain in the writing, a new
group of influences on the writers.

The drug experience has always been one of the
SF writer's tools. Aldous Huxley's Brave New
World showed a chemically tailored society. Cyril
Kornbluth's savage novelette “Two Dooms” por-
trayed a genuine psychedelic experience: a peyote
trip used as a method for entering an alternate
universe, complete with Indian mysticism. * But all
of these earlier stories used drugs as a means to an
end. The Butterfly Kid unabashedly celebrates the
use of drugs for sheer entertainment.

The plot of The Butterfly Kid is absurd, trivial,
vet very funny. Earth is being surreptitiously in-
vaded by giant blue lobsters from “outer space.”
The lobsters are in an ethical quandary. They sin-
cerely want to dominate the known universe, vet
they are squeamish about causing physical harm to
any living being. So, they conquer by generating
confusion. They hide out in an old tenement in New
York and spread a new drug on the street: Reality
Pills. Besides stoning you, these pills enable you to
hallucinate reality. If you think vou see twenty
green giraffes the size of St. Bernards, they will
actually appear, following you through the streets
in single file, causing consternation and seriously
undermining the world view of passing executives.
Though they fade when vou come down, while
vou are high these hallucinations are as real as fire
hydrants. The lobsters plan to dump the drug into
New York's reservoirs (when they finish field-test-
ing it) and bloodlessly take over in the resulting
chaos. Naturally, the hardy band of freaks that pop-
ulate the book learn the truth and save Earth from
Lobstoid domination.

The value of The Butterfly Kid lies not only in the
witty slapstick of the story but also in the unerring
detail with which Anderson has caught the milieu of
the times. The book is set in Greenwich Village,
ostensibly in the future (there are a few small

continued on page 74
* Included in What [f?, Richard Lupoff, ed., Pocket
Books, September 1980, $2.50



History of Underground Comix
Chapter Ten: Over and Out

When [ first began relating the convoluted his-
tory of underground comix in this column last Janu-
ary | hoped it would take only two or three issues
to familiarize you with the important details of this
underrated branch of comic art. (Pause for wild
laughter.) Little did I guess that the supply of his-
tory is endless and that the temptation to squeeze
In just one more name, date, and anecdote 1s very
hard to resist. Consequently, here we are, many
issues later, with the capsule UG history still
tromping through 1971.

Since this 1s my final Comix column, that leaves
nine years to cover in this issue! Can it be done?
Certainly, my friends. I've been practicing up by
inscribing the Lord’s Prayer on the head of a pin.
So, grab your magnifying glass and let's see what
became of the UG comix movement as the seven-
ties whizzed by.

At the start of this history I made much of the
fact that UG comix sprang largely out of the sixties
counterculture and achieved populanty through
their ability to both express and satirize the values
and world view of their long-haired audience.

Well, much water has flowed under the bndge
since 1968, the counterculture has long since as-
similated into mainstream culture, and vet UG
comix are still with us—a little more expensive,
and as hard to find as ever, but pluckily hanging on.
This seems to deny all logic, especially in the realm
of popular culture. Light shows, psychedelic bands
(except for the Grateful Dead), UG papers, and
other once vital cultural expressions have all disap-
peared as tastes and audience spending patterns
have changed. In the shifting sands of the mass
market, things are popular only so long as they
reflect the needs and emotions of their audience.

Why, then, haven't UG comix, associated as
they are in the public mind with a long-gone era,
succumbed to bankruptcy and vanished? The an-
swer lies in the curious fact that UGs never really
achieved a mass audience and thus never came to
depend on one. They began as self-published larks
and soon became cult items, passed from hand to
hand. With the exception of a few runaway suc-
cesses (The Freak Brothers and Zap), UGs remain
cult items today, though their audience has turned
over several times in the interim.

Now, I've got nothing against cults per se—I'm a
member of several myself—but if their cult status
has allowed UG comix to survive til now, it has
also been a curse that, left to its own devices, could
spell their eventual doom.

Let me try to explain. UG comix first developed
a loyal following in their role as taboo breakers and
iconoclasts. In tackling that which wasn't allowed
both in straight comics and society they played an
avant-garde role, similar to that of the Velvet Un-
derground in the world of late-sixties rock.

However, no sooner had the comix begun puck-
ishly thumbing their noses at the bland mainstream
culture than they were surpassed in explicitness
and vulganty by a fleet of well-hyped movies,
magazines, and shows that left the hand-crafted
comix whirling in the dust. S. Clay Wilson's blood-
baths seemed almost tame next to Night of the
Living Dead. Tales of the Leather Nun merely
hinted at the decadence that The Rocky Horror
Show wallowed in. Deep Throat, Marilyn
Chambers, Hustler, and Screw made Snatch
Comics look like a child’s coloring book. Even TV
gave the comix a run for their money. “Mary
Hartman, Mary Hartman"'s bathos and absurdity
were available nightly, while Young Lust took
vears between issues.

By the mid seventies, grossing out middle
America had become a billion-dollar industry. For
UG comix to continue in this vein was superfluous.
For better or worse (mostly worse) the task was
now in other hands, which left the UG cartoonists
free for other pursuits. That these pursuits no
longer dovetailed into a common movement should
not surprise us if we glance back bnefly at that
mid-decade period.

Following five years of steady momentum, 1973
saw the UG-comix market crash, as the Supreme
Court, a newsprint shortage, and the the recession
teamed up to bring the pint-sized industry to a
standstill. With the main UG publishers poised on
the brink of bankruptcy, no comix came out for
months on end. If the comix were to survive, it
looked as if the cartoonists might have to take the
initiative and return to self-publishing. The Car-
toonists’ Co-op Press was formed on this assump-
tion: an effort spearheaded by Bill Gnffith, Willy

continued on page 65
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Life Is a Cartoon

A]] around me, in all corners of this room, are
hanging files jam-packed and overflowing with bulg-
ing file folders varously labeled “Rubber Stamp
Animation,” “Zlatko Grgic,” “Ammation in Hol-
land,” etc. In every country, almost, animation 1s
breaking out as the art form of the eighties—while [
sit here like a knit-browed Zagreb cartoon charac-
ter, wondering how and where I'll ind magazine
markets with any interest whatsoever in new-age
animation. And, complicating matters, a massive
Link-Belt crane claw has begun dismantling an en-
tire four-story building three feet away from my
window while I squint Magoo-like at these file fold-
ers, barely able to make out the labels, after having
lost my spex somewhere between Canada and here
while returning from the Ottawa '80 Animation
Festival, a six-day bash of innovative international
animation employing such a wide range of tech-
niques and concepts that it would really require a
book-length ms., not this single column, to accu-
rately report what I saw and experienced there.
Corrigenda/Addenda

First, some backtracking. [ don’t know about
your copies of Heavy Metal, but in my copies the
type lice have been crawling out from behind the
staples at night to do funny httle things to this
column—Ilike relocating quote marks, inserting hy-
phens, and spelling Luana Anders’s name “Launa”
(August). Or, in one case, erasing an ellipsis (.. .).
That never would have happened in an issue of
Little Dot comics, believe me. Since this is HM, it
may be gremlins at work, not type lice. I dunno.
But take a look at the end of the October Flhx,
where the four lines from William Blake were type-
set to look like only two lines.

Others are my goofs and oversights, and I can’t
blame the type lice for these. (Yes, I dood it. No
blindfold, please.) In the August account of the
making of Dementia | should have mentioned that
comedian Shelley Berman is in the cast, but that
one went right by me. And that photo of Bill
Sebastian's Outer Space Visual Communicator key-
board (October) is by Marie Favorito, not
“Savorito.”

In July I wrote about the “Siamese cats” in Sara
Petty’'s animated Furies. A pleasant letter from
Sara Petty contains so many compliments and such
insight into her creative process that I had to read
it twice before grasping that | had blown 1t agan.
For those of you who haven't yet seen Furies, her
description here of her cats reads very much like a

continued on page 70
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“I'll Tell You This, Man—I Don’t Know

What's Gonna Hap
Have My Kicks Be ore 'I'Ile Wllole

en, But | Wanna

Slnillouse Goes Up In Flames...”

THE DEFINITIVE, LONG-AWAITED BIOGRAPHY

Gets Out
Alive

Helived toofast and /&
died too soon. Fo
one explosive

instant, he was
a popgodwho
ruled the world of

rock with demonic

genius and absolute control of

the frenzied audiences who
massed to worship him. And
when, in 1971, he was found
dead at the age of twenty-eight
in his Paris flat, he became as
sensational in death as he'd
been in life. Was it a heart
attackasreported? Or were the
whispers of drug overdose—
even murder— closer to the
truth?

Now for the first time, the full
story of Jim Morrison’s
tragedy and triumph istold in
this remarkable biography,
NO ONE HERE GETS OUT
ALIVE. Here is the mythic hero
of rock in all his complexity:
the singer/lyricist of The
Doors; the brilliant poet and
philosopher, the obsessed
delinquent and disciple of
darkness who rejected any
and all authority, the explorer
who probed “the bounds of
reality to see what would
happen.”

Often shocking and always
fascinating, NO ONE HERE
GETS OUT ALIVE is the
definitive biography of Jim
Morrison, a masterwork that

ol
i *
o “e ere ; _,-" ]
f o A
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was seven years in the writing.
It's the work of two men whose
empathy and experience with
Morrison uniquely qualified
them to recount his story:
Jerry Hopkins, whose 2-
million-copy Presley best-

' seller, ELVIS, was inspired by

Morrison’s suggestion, and
Danny Sugerman, confidant
and aide to The Doors.

For every fan of The Doors,
every aficionado of rock
music, and every student of
pop culture, NO ONE HERE
GETS OUT ALIVE is must
reading.

WITH:

] An Afterword by Michael
McClure, controversial and
internationally acclaimed
poet, playwright, and
novelist of the left.

] More than 60 photographs

[] A complete discography ,’

1‘:&

of 30 Morrison songs’l
] Film Credits @ <F

" T T I I T I I T T T T I T P I T 1T T T T &

o

Jim

Morrison

“...anabsorbing instance of the
popular biography as horror
story. A rock star who would
rather have been renowned for
his poetry, Morrison drank and
drugged himself to an early
death,takingwith himallthat was
left of the sixties.” —Penthouse

“The book marshals allavailable
information about the con-
troversy over whether Morrison
actually did die in Paris on July
3,1973.” —Rolling Stone

“The story they tell is not the
cliches of Rise and Fall, or cor-
ruption by wealth and fame, but
of asudden burning-out of a
volatile, spoiled, gifted, intelli-
gent, artistic individual who, in
‘breaking through the other
side,” became finally the victim
of hisown dark vision.”

—Ft. Worth-Star Telegram

Convenient Mail-Order Offer

Just published at $7.95, this #1
bestseller is available at leading
bookstores throughout the country.
Now this quality paperback is also
available to every fan of Jim Morrison
and The Doors through convenient
mail order with the attached

handy coupon:

‘
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THROUGH THE POLISHED TELESCOPE
LENSES ON MT. SHAW AND AT THE
ARRECIBO BOWL, ASTRONOMERS ONE
EVENING WERE AMAZED TO FIND

A NEW LIGHT IN THE SKY. A BRIGHT
OBJECT HAD MADE ITS PRESENCE
VISIBLE IN THE VICINITY OF PLUTO.
RUSSIAN AND SWEDISH OBSERVATORIES
SOON CONFIRMED THE SIGHTING

OF WHAT APPEARED TO BE A SMALL,
WANDERING STAR OF UNDETERMINED
MASS AND ORIGIN, HURTLING TOWARD
THE SOLAR SYSTEM. SMALL MENTION
WAS MADE OF THIS NEW BODY IN

THE MORNING NEWSPAPERS. AND IT
WAS ONLY BRIEFLY NOTED ON THE
NEWS WIRES.

BUT ASTRONOMERS WATCHED THAT
REGION OF THE SKY WITH INTENSE
CURIOSITY AS THE DAYS PASSED.
WONDERING WHAT MIGHT BE
HAPPENING OUT THERE.

THE SPECK OF LIGHT GREW IN SIZE
AND BRIGHTNESS AT AN INCREDIBLE
RATE, SHOWING UP CLEARLY NOW
ON PHOTOGRAPHIC PLATES. AS

IT NEARED PLUTO. SCIENTISTS
GREW UNEASY AT THE GROWING
PROXIMITY OF THE TWO HEAVENLY
BODIES. STILL, WITH SO MUCH SPACE
OUT THERE. A COLLISION SEEMED
UNTHINKABLE.

10 HEAVY METAL



BUT AS THE
UNTHINKABLE
RAPIDLY
BECAME
POSSIBLE, AT
LAST WORLD
MEDIA BEGAN
TO TAKE NOTE
OF THE EVENTS
IN THE SKY AND
CHART THE
GLOWING ORB'S
PROGRESS.
SCIENTISTS
COULD ONLY
WATCH IN
HELPLESS
AMAZEMENT
AS IT DREW
NEAR REMOTE
PLUTO AND
THEN -

SO NOW THE WORLD DID TAKE NOTE. FOR THE WANDERING
ORB HAD JUST DRAWN PLUTO INTO ITS MOLTEN MASS.

THE TWO BODIES FUSED IN A GIANT BALL OF
BLINDING INCANDESCENCE.

HEAYY METAL 11




PEOPLE NOW WATCHED IT
RISE AND FALL EACH EVENING.
GROWING LARGER WITH

@8 GEE.DAD.ISN'T
¥ |T LARGER THAN
LAST NIGHT?

EACH NEW RISING

ON ONE POINT
ASTRONOMERS ARE
AGREED: IT IS NEARING
THE EARTH.

12 HEAVY METAL

NOTHING WY .
REALLY, DAHLING? MATTERS! | | 2OV &%SETNUKE )
HOW BORING! DON' NOTHING &3 WORLDS COLLIDE" |
ISN'T THERE MAKE NO MATTERS! & . " -
ANYTHING ELSE | DIFFERENCE CHOYEN! fo¥
ONTHETUBE  |TOME MAN Kb s’
TONIGHT? WE'S ALL bR ¢ 77y _ DADLOST HIS JOB
THE MILL ON ACCOUNT
OF THE STAR.

NOBODY SEEMS
TOWANT TO
DO ANYTHING
ANYMORE.

THEY SAY IT'S
THE END OF
THE WORLD.

~ N\

&/
fl"‘ LOOK. M'BONGA!

THE EYE OF

¥ R GOD!

’ -
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WHY? WHY HERE?
OUT OF ALL THE
VASTNESS OF SPACE
WHY DID YOU HAVE
TO COME HERE?

PAY ATTENTION, PLEASE.
TODAY YOUR FORMAL [T § B
SCHOOLING ENDS. IS HE HEY!
DOUBTLESS THIS WILL KIDDING? DOC’S
BE GOOD NEWS. DISCOVERED
FOR SOME. ~ THE
SECRET

OF

FIRE!

ONE FINAL PIECE
OF INFORMATION -
HIGHLY RELEVANT

AND NO LONGER

THEORETICAL
UNDER THE
CIRCUMSTANCES

—

THERE MAY STILL BE
LESSONS FOR YOU OUT
THERE . . . BEYOND THESE
WALLS .. IN THE SHORT
SPACE LEFT. BUT THERE IS
NOTHING MORE FOR
YOU HERE.

B SN S S,

-

THE FINDINGS WHICH THE SCIENTIST
EXPOUNDED TO HIS ASTROPHYSICS
CLASS MADE THE SIX AND TEN O'CLOCK
NEWS, AS WELL AS MOST NATIONAL
AND INTERNATIONAL PAPERS. THIS
ALIEN INTRUDER INTO THE SOLAR
SYSTEM WAS MOVING ON A DIRECT
COLLISION COURSE WITH THE SUN.
ONLY THE GRAVITATIONAL PULL OF
THE OTHER PLANETS MIGHT DEFLECT
THE ORB'S DISASTROUS PATH.
WHATEVER THE OUTCOME, EARTH
WAS DOOMED!

HEAVY METAL I3



DR. RICHARDSON,
JUST WHAT EFFECT WILL
THIS NEW STAR HAVE
ON OUR EARTH
AS IT PASSES?

AS THE FIERY BALL
CONTINUED TO SPEED
CLOSER, THE TEMPERATURE
ROSE STEADILY. MID-

WINTER VANISHED, REPLACED
BY PREMATURE SUMMER.
STILL, LIFE WENT ON

MUCH AS USUAL.

YOU SAW WHAT
HAPPENED TO PLUTO.
| DON'T THINK EARTH
WILL SUFFER THE SAME
FATE. BUT THERE WILL
BE ERUPTIONS, TIDAL WAVES,
QUAKES AND STORMS . . .AND
MUCH HEAT. GREAT HEAT.

WAIT
LOOK, RICHARDSON. A MlNl:JTE!
| TRIED TO STOP THEM. IT CAN'T BE
| SAID YOU'VE GOT & DAWN YET.

TENURE. BUT THEY FEEL
YOU'VE BROUGHT RIDICULE
UPON THE SCHOOL . ..

| I
TN

I'M AFRAID YOU'VE
BEEN ... TERMINATED.

J

14 HEAVY METAL

JESUS! THEM NUTS AND
SALVATION SCREWBALLS
ARE GOIN' WILD!
NOTHIN'LL STOP THEM
FROM RIOTIN' NOW!

-
SUPPOSED TO
PASS SATURN

TONIGHT. WONDER

WHAT'LL HAPPEN
TO THE RINGS?

GOOD
LORD!
CHOKE!

LAUGHTER AND SKEPTICISM CEASED
EVERYWHERE AS THE STAR ROSE LIKE
A TWIN SUN TO SCORCH THE WORLD.



INFERNO WINDS

A FALSE DAWN ROSE : SEARED THE LAND
OVER AMERICA, BLINDING R WITH CYCLONE
WHITE AND HOT. : FORCE!

ALL OVER THE GLOBE BOILING RIVERS THUNDERED THE EARTH YAWNED OPEN,
ICE AND SNOW DOWN FROM THE HEIGHTS, SWALLOWING TOWNS AND
BEGAN TO MELT. CARRYING EVERYTHING CITIES. MOUNTAIN RANGES
SLID INTO THE SEA!
MUSHROOM CLOUDS MARKED

WHERE NUCLEAR PLANTS HAD
REACHED CRITICAL MASS
AND DETONATED.

MILLIONS OF PEOPLE ON
BOTH COASTS WATCHED IN
NUMB HORROR AS THE TITANIC
DOMES OF WATER AND STEAM
RUSHED TOWARD THEM! A FEW
EVEN TRIED TO FLEE, THEIR
EARDRUMS SHATTERED BY THE
ROAR OF THE ADVANCING

BLUE-GREEN WALL.

THE MOON SWUNG
ERRATICALLY CLOSER TO
THE EARTH, CAUSING
CONTINENT-SMASHING

TIDAL WAVES.

HEAVY METAL 15



ASIA'S LONG-DORMANT
VOLCANOES WOKE, SPEWING
POISONOUS GAS AND TONS
OF BLACK ASH WHICH BURIED
PEKING AND MOSCOW.
AFRICA BECAME A VAST
GLAZED FLATLAND. THE
MEDITERRANEAN BOILED
AWAY,

CLOSER DREW THE STAR,
HOTTER AND BRIGHTER STILL.

MELTING POLAR CAPS
FLOODED THE OHIO VALLEY
AND SUBMERGED AUSTRALIA.
WHAT WAS LEFT OF OLD

NEW YORK WAS INUNDATED
BENEATH MILES OF MUD.

HAD THERE BEEN LIVING EYES TO BEHOLD IT IN THE SKIES
OVER THE PARCHED WASTE THAT WAS ONCE THE PACIFIC.

THEY WOULD HAVE SEEN THE GLOWING MASS START TO MOVE
AND THEN AS THE LAST FEW
MILLIONS AWAITED THAT AWAY FROM THE EARTH. ECLIPSED BY THE PRESUMPTUQUS MOON
FINAL WITHERING DAWN -THE
STAR DID NOT RISE! 1
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THE EARTH'S SURFACE SMOLDERED
AS THE STAR MOVED TOWARD THE
SUN. HURRICANE WINDS SWEPT THE
LAST REMAINING CITIES AWAY.

THE GROUND RIPPLED AND HEAVED
FROM THE TREMENDOUS GRAVITATIONAL
STRESSES PLACED UPON IT. THE TWO
SHINING ORBS, DIMLY SEEN THROUGH
THE PALL OF EARTH'S INCINERATION,
MOVED SLOWLY TOWARD EACH OTHER.

THERE WAS ONLY A HANDFUL
OF SURVIVORS LEFT WHO SAW
THAT LAST MONSTROUS COSMIC
UNION. FOR THEM, THE HEAT,
THE HUNGER, THE THIRST, THE
PAIN, AND THE DESPAIR WOULD
CONTINUE FOR AGES.

AFTER A TIME, CLOUD MASSES
GATHERED TO SHROUD THE
BARREN, SMOKING WORLD. THE
FIRST TORRENTIAL DOWNPOURS
BEGAN, COOLING THE MOLTEN
ROCK, HEALING THE EARTH'S
OPEN WOUNDS.

HEAVY METAL
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PICKING THEIR WAY THROUGH
THE WRECKAGE OF CIVILIZATION.
SURVIVORS FOUND TEMPERATURES
HIGHER AND THE AIR STEAMIER.
A LARGER SUN BLAZED IN AN
ORANGE SKY OVERHEAD. GREEN
SHOOTS BEGAN TO PUSH UP
THROUGH THE RUINS. SOON
LUSH WILDERNESS COVERED
THE LANDS FROM SHORE TO
PRIMAL SHORE.

SUCH CATACLYSMIC UPHEAVALS
AND SHIFTS IN CLIMATE WERE
NOTHING NEW IN EARTH'S
HISTORY. IN ITS TIME IT HAD
KNOWN THE GRINDING MARCH OF
ICE WALLS, THE MOLTEN SPAWN
OF MOUNTAIN RANGES, LAVA
FLOODS FROM DEEP INSIDE.
THESE HAD MARKED ITS SURFACE
BUT NEVER SHAKEN IT FROM

ITS ETERNAL ORBIT. NOW, AS

FOR ITS LAST THREE BILLION
YEARS, IT WHIRLED INDIFFERENTLY
THROUGH SPACE AROUND A
STRANGELY ALTERED SUN.

LIFE AGAIN THRIVED UPON ITS
SURFACE-HARDIER, STRONGER.
MORE BARBARIC.

WHEN THE LUKEWARM WATERS
FINALLY RECEDED, THEY
UNCOVERED AWORLD'S DEAD.

GREAT QUAKES STILL
SPORADICALLY ROCKED THE
BATTERED GLOBE.




THE STAR'S PASSING WROUGHT VAST GEOLOGICAL
CHANGES. EARTH'S VERY CRUST HAD BEEN
WRINKLED AND PUSHED INTO NEW PEAKS, PULLED
AND STRETCHED TO FORM DEEP TRENCHES INTO
WHICH SEETHING WATERS POURED TO BECOME
NEW OCEANS.

POWERFUL RAYS FROM THE STAR HAD POISONED
THE PRODUCTIVE LAND NEAR THE EQUATOR.
RUINED CITIES GLOWED AT NIGHT WITH A
RADIATION THAT WOULD LAST HUNDREDS OF
YEARS. SOME LIFE FORMS DISAPPEARED
COMPLETELY: OTHERS MUTATED-AND ADAPTED.

TECHNOLOGY WAS A FADING DREAM. SURVIVORS
OF THAT STELLAR HOLOCAUST WERE
RETURNED TO A SAVAGE SIMPLICITY OF
EXISTENCE. PRIMITIVE TRIBES WANDERED
ACROSS THE EARTH IN SEARCH OF FOOD . . .

AND SAFE HAVEN.

TO BE CONTINUED . ..
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HEAVY COMIX!

From the depths of the ‘underground’ comes the most amazing adult cartooning available. Thrill to
fabulous tales of future worlds, topical humor and scathing satire by America’s foremost adult cartoon-
ists, printed in the original underground comix, exuberant and uninhibited. You must be 18 or over to
order these collections of outstanding comic art.

Comix Assortment Package. A little of everything to serve
as an introduction to this unique art form. 6 comix. $6.75

THE FiRsy ,
u,& .-NGUL_.JM

@ SNDID

cOMmICSE

= -

Comix of the 80's Package. Recent quality releases that
prove these artists are still going strong and pulling ahead.
6 titles. $8.00

New Sex Package. 4 unbelievably unrestrained comix plus
a special 160 page book to set fire to your libido. $8.45
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Crumb Comix Package. 7 comix from the master of the
underground with familiar characters in the panels that
made them famous. $6.75

Dope Comix Package. 7 of the best collections about dope
and dopers. Light up and read. $8.25

r--- - - DS O DS B D a e eSS S

O Yes! Send me some of the most amazing adult cartooning
available.
| certify that | am 18 years of age or older.

New Sex Package @ $8.45 (KG37)

Dope Comix Package @ $8.25 (KG44)
Crumb Comix Package @ $6.75 (KG47)
Comix of the 80's @ $8.00 (KG51)

Comix Assortment Package @ $6.75 (KG40)

Please add $1.00 for postage and handling. All checks must be
payable within the continental U.S. (New York State residents,
please add 8% sales tax).

NAME

ADDRESS

CITY STATE ZIP
Send to: Heavy Metal Comix

Dept. 1280
635 Madison Avenue
New York, NY 10022
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...EN’EN!F' I HAVE TO
CHASE HIM TO THE END
M OF THIS WORLD!/
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LOUS SON OF A
BCH/ THE DOG WAS THE
ONLY ONE ON THIS DAMNED
PLANET WHO CARED
ABOUT ME/ NOW T'\
ALONE AGAIN, WHILE
YOU'RE AWNAY FOR MONTHS
TO MAP OUT THIS GOD-
FORSAKEN PLANET. T
| LOVED WODAN! AND HE

YOU STILL
DARE SA&Y (T
ALOUD,
DON'T YOUZ

vyou
DIRTN SLUuT/




IF YOU'D ENOWN
THE EFFECTS mﬁ%«gf
SPHERE OF THIS PLANET
COULD HANE ON ORGAN -
ISMS LIKE U5, YOU'D HA
BEEN MORE CAREFUL.

WHAT TH-Z
EAT 17
YOU FIL

KILLING
NOUR.

DATOY

DOESN'T IT;

LITTLE | -

PUPPY OF :_ ‘
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THE ADVENTURES OF @
PROFESSOR THINTWHISTLE §
AND HIS INCREDIBLE ~ §

4
A RVEA ™ VA
33 \ L._._'\ b~ tUT:J

QRUETACOA L, THE GREAT FEATHERED
SERPENT, WOVE THROUGH THE INNER

DARKNESS, WITHIN THE HEAD OF THE
GIGANTIC WEAVING SERPENT LIGHTS
SHONE, LIGHTS WHICH CREATED THE
ILLUSION OF A POWEREUL AND

SINISTER LIFE, GLEAMING FORTH
FROM THE BRILLIANT EYES...

BEHOLD!
A PORTENT
PLACED IN

THE HEAVENS/

=

AH, A . HA! LOOKS i YEAS
XIUCOATL MORE ?» £ WHERE
DO you LIKE A %2 ARE THE

THINKZ TURTLE 1 SCALES?

T L
e

o NOT ALL FIRE SERPENTS
M HAVE SCALES, YOU LY
P <KnOowW/ 4

- mCHECK ANY Je¥

“BOOK OF -
DESTINY.”

- =
==
o

CHAPTERTEN




LOQK, [ SAY WE
DRESS UP IN OUR
FINEST ORNAMENTS,
ANQINT OURSELVES
WITH HOLY OIL, AND
CONSULT THE
TONAMATL /!

« NO TIME

TO FAST,
MICTLANTECUTI/!

WHO CORRECTLY

INTERPRET
WATER-VOLE
ENTRAILS ON
ALTERNATE

SACRED

FEAST DAYS.”

WELL, WHAT
DO vyou
SUGGEST?

R0 UNDER THE
&~ TAIL! FORWARD,
{  WARRIORS/

i
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W BLpg
i HORRORS,
"“‘“’“‘gﬁ PROFESSOR,
B3k we Age
INVADED BY
HEATHEN/

LA
rLL
DEAL
WITH
THESE
SAVAGES!

«SUCH

PROFESSORY/,




> i S i G ° - s SR GCRACIOUS, MISS Y..JUST IMAGINE IT,
GeT us pASS, READER, P P Al o TAPHAMMER, A JOURNGY TO

. FROM THIS SORPID -, IS S : WHAT WONDERS, THE MOON AND
SCENE OF VILE

ooy - &N 1 WHAT WEIRD THE INVESTIGATION B
INFAMY TO THE T e S (, SELENOGRAPHICAL » THEREOF, BY ;-
% SUSAN B. : _ = FEATURES SHALL O. TAPHAMMER i
N b it . - _ A, : WE OBSERVE/ AND W. BLONT/ [

A THRILLING PROSPECT, WINCHESTER,
BUT YOU FORGET THAT PROFESSOR
THINTWHISTLE AND HIS TWO
COMPANIONS HAVE ALREADY
VENTURED INTO THIS REGION,
ANDP [T IS OUR PARAMOUNT
DUTY TO LOCATE THEM AND
OFFER HELP IF NEEPFUL/

e
S A

1 DEFORE MR.BLONT COULD

¥ MAKE REPLY, THE TRAVELERS
P: SUDDENLY BECAME AWARE 3
e OF A MOST ASTONISHING SI(GHT.. 3

R O]

"
G

L et Bl T S s S TS R

BEHOLD, WINCHESTER,
A CITY? THERE
WE SHALL INITIATE
OUR INQUIRY AS
TO THE WHERE-
ABOUTS OF THE
PROFESSOR/

TUHILE (N THE PALACE OF PEACE AND JOY, QUEEN
SELENA WRITHED AND PERSPIRED, THRASH ING
ABOUT THE MAIN CHAMBER OF THE ROYAL
APARTMENT IN THE EXTREMITY OF HER PISTRESS,

BND AT THE SAME MOMENT;

WITHIN SELENA AND THE
INTRA-SELENATE VOID..

AU CONTRAIRE,
YOUR MAJESTY--
THE CRISIS IS YET TO
COME/! | BELIEVE
RUVUMA, THE OUR TREATMENT 1S
PURGATIVE HAS N ABOUT TO PROVE
FAILEDY! A1 ITSELF ENTIRELY




BEND WITHIN THE CHESTER ALAN AHHUR%
JEFFERSON AND HIS TWO PRISONERS WERE

HURLED ABOUT AS COSMIC WINDS OF
HURRICANE PROPORTION SHOOK THEIR
é CRAFT, TWISTING THE VERY FABRIC

OF THE INTRA-SELENATE VOIP/

S

HAVE
COURAGE;
SELENA,

MOMENT OF V 7. W A e i
DISCOMFORT
SHALL SPELL
THE ENP OF
ALL YOUR
TROUBLES/!

UH.. REVOLUTIONARY )= S
GREETINGS! IN THE
NAME OF TOILERS
| OFFER THESE

GIFTS!

—
7
_.GJ*L__ -

4




A WONPER, CLEARLY A
F—— WONDER! WELCOME, TINY
¥ MAN, TO OUR COURT./ YOUR
: GIFTS SHALL RESIPE IN THE
i LUNITE MUSEUM, AND YOU
Q7 ] SHALL BE AN HONORED
RIEEY GUEST FOR AS LONG AS

YOUVILE /N < YOU WISH TO REMAIN/

SCALAWAG,
YOU'LL PAY

HILE INTHEIR GLASS CONFINEMENT
INUEEQ JEFFERSON (OR MENELIK XX CHAKA) COULD HARDLY COMPLAIN OF ?:?ROFESSGR THINTWHISTLE RAGED

THE LACK OF ANY AMENITY, HE AND CLEOPATRA PASSED THEIR TIME RE-
CLINING ON SPLENDID CUSHIONS, CARRYING ON RENOLUTIONARN Dis- e S INPOTEN o
| COURSE WITH A STEADY STREAM OF AD- _ ] WHILE HERKIMER GRewW PETULANT.

1 L]
LT

/ INTHE sky ABOVE THE PALACE

THE IMPROVED AETHER FLYER — — - ==
SUSAN B. ANTHONY SETTLED
TOWARD THE MOON'S /%_uRFACE.

-

g DuND AT THIS JUNCTURE WE MUST
TAKE QUR LEAVE OF PROFESSOR
THINTWHISTLE, HERKIMER, MISS
TAPHAMMER , MR, BLONT, SELENA,
AND ALL OF THE OTHERS WITH
WHOM WE HAVE ADVENTURED OF
LATE. (F YOU WOULP UKE TO
DELVE FURTHER INTO THEIR FATES,
READER, LET US MAKE A BARGAIN...

I YOU WILL PROMISE TO BE VERY
GOOP AT ALL TIMES, TO OBEY ALL
RULES SET FORTH (N THE BOOK OF
DESTINY, AND MOST PARTICULARLY
TO GIVE JUSTICE TO ALLTHOSE WHO
HAVE BEEN DENIED [T, THEN WE WILL
RECORD FOR YOU THE FURTHER g
ADVENTURES OF PROFESSOR
THINTWHISTLE ANP HIS INCREPIBLE

OO g e e T CUela sl Vel Caad el o Uala 00

TN THE MEANTIME,
DEAR REAPER, THINK
WELL AND ACT RIGHTLY,
FORWHQO AMONG LS ALL
EVER KNOWS WHEN HE
OR SHE MAY WIND UP IN
A CRAMPED, MEDIUM-
SIZEDP BELL JAR?

» L ARSI TN tADINEN DM c DO e DB
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Mary was always
a little confused
about her sexuality,
but still curious.




F
Fr

frightened and
excited by the
delights of the

flesh!

She was at once

If only she could
get what she
wanted, without
having any
demands made
upon her.

34 HEAYY METAL




But the demands
were there—

“Responsibility!”

| —"'Procreativity!”
— "Maturity!"—that
last one really
scared her. She
didn’t want to grow
up or grow old.
She could see the
end to which that
led.

HEAVY METAL 35



She did find
~Nat she wanted,
out she couldn't
nelp paying the
price.

36 HEAVY METAL



In answer to hundreds of requests from readers, STARLOG, the
magazine of science-fiction movies and television, has
assembled an exciting new series of video tapes. Available ex-
clusively Irom STARLOG VIDEQ, these thrilling alien invasions

are yours to enjoy —anytime you want

Available in both Beta and VHS formats, STARLOG VIDED
casetles are made directly from original masters —not third-
and fourth-generation 16mm prints. Each casette is a full 120
minutes, and each movie is complete and uncut — the ariginal

Yersion

extra cost on all STARLOG VIDED programs

Vintage SF Television

The truly rare items, for serious collectors, are complete
episodes (three to a casette) from early “‘live’" TV. Each pro-
?ram also includes most of the ‘campy ' original commercials
rom the days when 25¢ and a cereal boxtop could gel you aring

that tits any tinger

Quality production of video casettes is a slow and careful pro-
cess. Right now we have ample stock 1o ship your order im-
mediately, but when supplies are depleted, there will probably
be a delay for additional production. If you wan! to enjoy these
delightiul science-fiction video programs right away—we sug-

ges! you send your order TODAY!'

More Than a Movie

The INTERGALACTIC SERIES is a library of complete evening
entertainments. Each starts with the dazzling animated SF logo
and ends with an incredible bonus that you won't find on any
other video 1apes—a selection of full-length original “ “trailers’

for wondertul science-fiction movies. You and your friends will
love these previews of coming attractions — included at no

“SPACE PATROL" Vol. 1
(3 episodes)

B/W-—S5Starring Ed Kemmer as Buzz Corry &
Lynn Osborn as Cadet Happy, with guest stars.
Set in the distant future, this sensational
adventure series was one of the longest run-
ning and most popular of early TV, with the
Space Patrol braving weekly dangers ("live"”
from Los Angeles) to keep interplanetary
peace. Included: Early 15-minute episode,
prior to Buzz Corry's emergence, plus two
I0-minute episodes with commercials,

"Mystery of Planet X" and 'The
Trap on Planet X."

“TOM CORBETT—SPACE
CADET"” Vol. 1 (3 episodes)

B/W=5tarring Frankie Thomas as Tom, this
series became gigantically popular in early
50s, playing on four major TV networks, with a
radio version, a comic strip and numerous
merchandising tie-ins. Based on Robert
Heinlein's book Space Cadet, the series had
rocket expert willy Ley as tech advisor
Includes: "Ace of the Space Lanes” & "The
Martian Revolt,” plus premiere 15-minute
eplisode, "At Space Academy.” (Commercials &

Trailers)

ke

"ROCKETSHIP X-M"” “INVADERS FROM

‘l‘m"osl’l
Color tinted—Starring: Lioyd B/W—Starring: Jeff Morrow, Bar- MARS"
Bridges, Osa Massen, Hugh O'Brian, bara Lawrence, John Emery, Morris Color—Sstarring: Arthur Franz,

Noah Beery Jr., Morric Ankrum., Ankrum. A flying saucer crashes in- [
First screen story dealing seriously to the ocean, and a giant robot, :ﬁLerﬁ%caYréggélEnﬂn;*;'SFLL'{:;%IF:%”S
with man’s flight to another capable of draining all Earth's convince townspeople he has seen
planet. A landmark adventure, energy, emerges. Atomic bombs flying saucer land in backyard. One
directed by Kurt Neumann; music are useless as it approaches L.A by one, his parents and others are
score by Ferde Grofe. (Original taken over by invading aliens.

1950 version.) Classic cult movie directed by
william Cameron Menzies.

“TALES OF : “THE FLYING SAUCER"
TOMORROW" FLIGHT TO MARS B/W—Starring: Mikel Conrad, Pat
Vol. 1 (3 episodes) Color—Starring: Cameron Mitchell carrison, Hanz Von Teuffen,

; Marguerite Chapman, Arthur Virginia Hewett. A huge saucer,
B/W—This classic SF anthology Franz. An expedition crashiandson  hidden under a glacier, Is the sub-
series was produced live from the red planet and discovers an ject of search by U.S. and Russian
1951 to ‘53 by George Foley with advanced underground clviliza- scientists. This was the first film
top-name writers and actors. In- tion. Beautiful special effects, dealing with flying saucers and

cludes: "Frankenstein,” starring matte work! Produced by Waiter was reviewed by FBI before they
Lon Chaney Jr—"Read to Me Herr  Mirisch. _ssamea allowed its release.

Doktor,” a robot tale starring -
Mercedes McCambridge—"Tomb
of King Tarus," a 4,000-year-old
mummy, starring walter Abel. (In-
cludes commercials & trailers.)

: - I .
“THE CRAWLING EYE® & ;s.'r':tl?sucln FROM
B/W—Starring: Forrest Tucker, i
Janet Monroe, Jennifer Jayne. A “m'o!,'s SUN B/W-—S5tarring: Patricia Neal,
chilling 5F terror tale of a shim- DEMON Heimet Dantine, Derek Bond. A

mering alpine fog that contains B/W—S5tarring: Robert Clarke and benevolent (but frightening)

deadly creatures from another Nan Petersen. A scientist at an being from space lands to warn
planet. Victims are found : atomic lab is accidentally exposed  Earth and pave the way for arrival
decapitated; tremendous tension! to radiation which turns him into of "'mother ship.” Never released
Released in England as "The a grotesque killer reptile when theatrically in U.S., this Is essential-
Trollenberg Terror,” with music by sunlight hits him. A real gem of ly "The Day the Earth Stood Still"
Stanley Black. ‘camp’ horror! redressed. Historical! Fascinating!

outtany. §54.95 ea

"The Flying Saucer” Total payment enclosed: S
" (cash, check or money order)
---- e POSTAGE & HANDLING CHARGE:

Add $2.50 per tape

1

,.B_EEI_I UHS__ Lt L . MNAME I
| | "Rocketship x-m' :
- _..KanDs. - ADDRESS |

q “Invaders From Mars” | oy I
"The Crawling Eye” | sam 2IP q

"Stranger From Venus’ Total for tapes ordered:  S_ ool
__"Flight To Mars" Postage & handling: g o :

]

"Space Patrol” \.-’OI,_”I__ B ——— ;
TR Send to: HM VIDEO
"Tom Corbett” Vol. 1 Dept. 1280
635 Madison Ave
Mew York NY 10022

NOTE: Please allow 3 to § weeks for delivery by UPS

S —



MILKY WAY; EARTH; |
THIRD PLANET IN THE NN
OF CALIFORNIA; L MRD et A
"\ ANGELES; serTemer N TN TN & GODRRD =~ RIBGRA e———— = A
5 \ 1Z, 1978, 3:]79@1. N W g
HAN N =0 gl AL i
P ¥ Yy T —
: }t' A Fi & I \ |I “._____
L
| COME ONNow! [} ,
. WHAT IS THIS '- =
IDIOCY 7/? - 11/ £
g i EEDEEEA
e i i
Nl I 0 I WHAT KIND OF A 7
- TITLE ISTHIS? / BUY YOUR-
S0 "THE VAGABOND b SELF A
: - ; é : FROM NIMBUS”/ (1 DICTIONARY. /
G . . , WHAT's THIS Worp AR
-~ - i el "NIMBUS"” MEAN AR

IF I WAS YOU, BABY, T WOULDN'T
TALK SO MUCH ABOUT GETTING
SOMEONE GOOD! I'D JUST LEARN
MY ROLE AND BE GRATEFUL TO
HAVE 1T, YOU KNOW WHAT T.
MEAN 7 T WOULDN'T
COMPLAIN /

LISTEN,STUART! YOU
OUGHTA HAVE THIS =CRIPT
COMPLETELY REWRITTEN!/
AND THIS TIME, WHY DONCHA
GET YOURSELF SOMEBODY

GOOD! - N I I

N

- e -
s el = &

AND ANOTHER THING, STUART!
WHO's GOING TD BELIEVE IN
A ROLE LIKE THIS, FOR EVEN
ONE SECOMND 7? THIS STUEF
1S COMPLETELY UNBEBLIEV-
ABLE! ITS GOING RIGHT

OTHER PLANET—NO JO [
I'VE NEVER MET A iz
BIGGER FOOL |
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LISTEN, BAEY! IT'VE ALREADY PRO-
DUCED MOR'N A DOZEN SUCCESSFUL
SERIES, AND T KNOW WHAT SELLS - .- S

TO THE PUBLIC. SO START GET- ¥ | mmm

TING INTO YOUR CHARACTER, l’ mmm

T e e

4 : “ S
o ﬁ" ¥ \)
! L:I1 i i g
+ M [V ‘{ = Tl :
= T-“_;q: e
L '

e

A
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DON'T START THAT WITH ME,

YOU BASTARD, OR YOU CAN

BE SURE THAT I'LL FIND

YOUR WIFE AND GIVE
HER AN EARFUIL !

?2._,: -

ALDEBARAN FROM
PAN-KOU; FIFTH CON-
STELLATION OF THE
SPIRAL; SOUTHERN
OUTLYING QUARTER;
SAME YEAR| SAME
DAY, SAME TIME

MY POOR
AXLE! IT'D NEVER
BELIEVE THAT you'D
FINALLY BE REDUCED
TO CONSULTING A
FORTUNE-TELLER///

)

AN

------

P

=1 =7
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SHE'S IN ETHERO-TELEPATHIC
CONTACT WITH THE ENTIRE
UHIUEE‘EE_‘ AND CHIERS OF
STATE, RUSINESSMEN ,MASTER
CRMINALS, AND EVEN THE
ACH POPE HIMSELF, THEY
SAY, PON'T DISpAIN TO
OME TO HER HERE ON
HER TINY SATELLITE
FOR CONSULTATIONS

THIS IS
NO FORTUNE -

TELLER, LITTLE

CLOWN/ SHES AN
EXTRA LUCID
CLAIRVOYANT/

EXTRA
LUCID, MY

THIRD

EYEI!l

HUH [ THE ARCH
1S AN OLD CRETIN WHO
SLOBBERS IN HIS SLEEP
AND WHOSE PANTS

SMELL LIKE A CAT-
BOX/ I DON'T BE-

LIEVE IN ALL THOSE

YOU'RE TCO SKEPTICAL. WELL, THIS CLAIRVOYANT
THAT'S A DISEASE OF REQUIRES A& PAYMENT A
YOUTH AND ONE SINGLE "SESAME" ... ALTHOUGH
YOU'LL END UP SHE COULD ASK ANY NUMBER,
OVERCOMING AND FOR THE PRICE OF ONE
AN ENTIRE KINGDOM COULD
BE ACQUIRED. WHAT PO
YOU THINK OF THAT 7

ONE WANTS TO
SWINDLE PEOPLE,

R THE MORE VULGAR
S\ THE GLILE, THE

WHAT
LIP! BUT T DON'T
CARE...T'VE BEEN

VERY LUCKY.I CON'T
REGRET THE EXPENSE.
SHE SEEKS ONLY A
SPECIFIC NUMBER OF
"“SESAMES“AND THIS,
L UNDERSTAND,
1S TO BE HER
LAST ONE!

-------

______




YOU'RE YOU'RE BECOMING

KIDDING! ANNOYING, PARROT. YoU| vz :
HE wggs ONLY EE RTEEN D YO [ A} & sTOP

7 THA ORE REVEAT THE o /e - -
JUST HOW SHE SAME NONSENSE LIKE | &% b éﬁlﬁf
JACKS UPHER ASENILE PATRIAREH | NONENTITY. AND I T\ GVE YOU A
PRICE! [T SUFFERING FROM AN LAND § il A o

NOTHING Al 1< “SPANKING!

ONL
n Y WORTH

A

Y

EXCESS OF BILE AN
B RHEUMATISM/ 2

N

A
st N
AN

L1 il 1
r_'\:h :
L
o\
A
“'h?_._'h I"_,_ 5 !
=y

7,

s

;‘ I\ ‘; P RESIST THE (DEA y
L W7V OF SEEING HOW FAR AN

vava

“ APPARENTLY INTELLIGENT
Y MAN WILL GO IN PURSUIT OF
W AN IPIOTIC DREAM! I WANT
TO SEE WHAT HAPPENS

| WHEN REASON MISLEADS

4 HIAM INTD IDIOCY,SENILE

€4 2 DECAY, AND INTELLECTUAL

[ PERAS CECREPITUDE ! THAT'S

WELL ,SINCE
YOou HAVE FOR
WHATEVER REA-
SONS PECIDED TO
_ CLING TO MY CLOAK,
g8 ALL THAT I ASK OF
1 YOU 1S THAT you
: LOOK ANPD LISTEN
AND SAY NOTHING
AT ALL UNTIL

HEAVY METAL 4i




\G: 1-_. -.\ .
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B = e
TR
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T

T

"THATS GOOD. ? v SO TS TEME.‘ca |
I'VE BEEN WAIT-| 4 - WHAT THEY TOLD

YES. FOR ME THE CYCLE (S
OVER. YOU WOULDN'T UNDER-
STAND. LETS NOT LOSE ANY
MORE TIME. CALM YOURSELF.
SAY NOTHING. ARRANGE
THE QUESTIONS ni:& rlquvoousa

oz ’:- —
e

[

»

. SOUNDS OF 'I;Iq-if s@uw
CONCH SHELL... WHO TEMPLES LIKE A
KNOW EXISTS SOMEWHERE [ = %ER&WJENTL%EEER.
IN THE COSMOS...BUT WHOM o v, O R : \ SHE IS CALLED /
YOU'VE NEVER MET...EXCE fi \ = P\ CHIMEER... -:

N YOUR DREAMS..- o , -‘*-5-?':.' P oS .90l . . :

HMMPH!
A TYPICAL
TRICK OF TELE-
PATHY! THE SORT
OF THING ANY
TRAVELING CAR-

NIVAL COULD 4




BE QUIET? N (EcS BIMBO! TRY TO IMAGINE.
LET ME, i\ YOURSELF AS THIS GIRL.! PUT
LISTEN!

" 9 - _;'1._.:?' - ' '
N A
]

oy _. I.'."..

GOOD! THAT'S A
START. TRY |IT ASAINI
GO ON,READ A FEW
LINES,GET INTOD (T
A LITTLE MORE...

CONCENTRATE, YOU MIND-

e Ga] YOURSELF IN HER PLACE,YOU
M) (DICT! MAKE YOURSELF
SRl CHIMEER!

g\‘

| | g -
PO
i | "
|[_ A '
| '
Il L
1 T L]
1 "
I
1l
1t
(i
'|\' ¥ y
| ll i

O R

I'VE GOT HER NOW...
SHE SAYS THAT SHE
LOVES YOU AND THAT
SHE'S WAITING FOR

I KNEW [T/ I'VE KNOWN

IT ALWANS / T BEG OF

NYOU, PLEASE TRY TO
LOCATE HER /

Ry :
'F} r._t'b']r = Ly
oaEt
X
GOODI! A LOVELY
% READING...I'M N
—~ REA‘L:':’.L:':E‘ZYDI s @
AND FOR THE TG
ENCORE...

e ' B ASSURED! IN
& ENLY A MOMENT
. \  YOULL FINALLY

KNOW!

B, J S
9. A
N 2
L
Y g,
- o
e pe¥ .
st @
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T DON'T KNOW. ITS
A LIVING ENIGMA TD
ME ,.BUT I WILL ASK \T.
MY FATHER BUILT IT
AND GAVE (T TOME
BEFORE HE DIED. IT
CAN DO SO MLICH— T
STILL DON'T KNOW (TS
CAPABILITIES...

SHE 1S HERE, AT THIS @i
PRECISE FOINT IN
SPACE AND TIME.
HERE ARE THE EXACT
COORDINATES. WILL
YOUR VESSEL BE

ALL THOSE WHO WANT TO
IMPOSE THEIR WILL ON REALITY
HAVE ONE SUCH ON THEIR
KNEES, IN THEIR STOMACH,
OR. IN THEIR HEAD. ONE (S
CRIPPLEP WITHOUT IT.

ITS POWERS EQUAL ANY-
THING YOU CAN
IMAGINE---

NOTHING 1S REQUIRED.

JUST NOURISH IT WITH
YOUR BLOOD.

Y THIS. T CAN'T WAIT
FOR ANYONE ELSE
ANY LONGER.I NO

LONGER NEED IT. T

HAVE NOTHING LEFT

TO ASK OF T AND

TS WEARING (T-

SELF OUT ON MY

ARE YOU SAYING THAT THIS
SLUGLIKE THING WILL MAKE
T POSSIBLE FOR HIMTO
FIND HIS PHANTOM LOVER,
WHOSE VERY PAISTENCE

il < NOT AXLELUU-
AXLELUULUU... N\ Luuy You NITWIT!
AXLELUULUU...OH, \ AXLE! LIKE AXLE.
HONEY! CANT You
COME LEJ?F’ WITH A
THIS GUY 7 ALELUU- LU ERet Qﬁ#ﬂfs[f
LUU—THATS REALLY /=g : :

WHAT AM T
DOING 7

... MAYBE EGST
e RID OF HER7
2) N & | UST HOW

I VieT MUCH WILLSHE

AT THIS VERY MOMENT 1"“
I HEAR THAT PERSON
MURMUIRING HIS NAME

=l




I DON'T THINK YOoUu
SHOULD TRUST IT,
AXLE.. THAT SORT OF
CREATURE DOSsSN'T
GIVE ME MUCH CON-
FIDENCE.. THERE'S
SOMETHING ABOUT
THIS WHICH...WELL,
WHAT IF IT GIVES
You sOME FILTHY

OH! HOW AWFUL !
AT THE VERY MOMENT
THAT THE CATER -
PILLAR WENT FROM
HER. ARM TO YOURS,
EVERY THING...
VERYTHING....

EVERYTHING RIPPED
APART LIKE A VEIL
BEFORE OUR EYES.

IIIIII

PON'T WORRY. T'VE
BEEN VACCINATED

AGAINST EVERYTHING
POSSIBLE OR

EXCEPT
ONE THING—

T .

SHE IS DEAD! \NCREPIBLY OLD, COM-
PLETELY USED UFP. WITHERED LIKE
DRY WOOD. HER TASKS ARE FINISHED!
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SHEESH/! THIS LANDSCAPE!
a 1L HAVEN'T SEEN ANYTHING
E THIS DESOLATE SINCE OMEGA
OF SANGSUE! WELL,LITTLE
CLOWN, WHAT DO You
. THINK OF CLAIRVOYANTS
> NOW 2/

LOOK—OVER THERE
IN THE SHADOWS!

RATS/ HUNDREDS
AND HUNDREDS OF

-

=

=2 (OO
2 AT )

1.&*" F &fﬁ "

L o
Ve

(F YOU COULD SEE

YOURSELF WITH YOUuR
CATERPILLAR ON YOUR
SHOULDER! SCONER
OR. LATER SOMEONE
|SGOING TO COME
ALONG WITH AN

SOMETHING
/' TELLS ME THAT
YouU WON'T BE
MAKING FUN OF
THE LITTLE CREA-
TURE SOON,
SILLY CHATTER-
BOX!

WELL,YOU'RE
A BIG, NANE,
NARROW-MINDED

HUH! THIS 15 ALL JUST A
BIG PUNCH AND JUDY sHOW!
SHE MUST'VE HAD A GREAT

HYPNOTIC POWER,OR SOME-
THING LIKE THAT...IT
CERTAINLY DOESN'T TAKE
MUCH TO IMPRESS y

OM, AXLE! DO YOU
REALLY THINK THAT
BIG FAT LARVA CAN ol
HELP You JOI\N YOUIR B
DREAM-DULCINEAI7I :
DEAR MAN I THINK
™IS TIME YOUVE
REALLY FLOWN

ITS KINDA EUNNY,
STUART... BUT ALL AT
ONCE SOMETHING
HAPPENED INSIDE OF
ME ~ LIKE SOMETHING
WENT CL/ek— AND
NOW I FEEL MUCH
CLOSER T© MY ROLE!

T A
<5 HEAVY METAL O BE CONTINUED



If you subscribe to Heavy Metal today, you'll never have to hear tomorrow . . .

Sorry. Allout of Heavy Metal!
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Heavy Metal, the adult illustrated fantasy magazine, is an international dream machine. Artists
from all corners of the earth conjure up bizarre fantasies and exotic happenings .
Order today and we'll send you Alien: The Illustrated Story— a $3.95 value — free! (Sorry. Due
to the recent credit-card crunch, no Heavy Metal credit cards accepted.)

Heavy Metal Dept. 1280 Please enter my Heavy Metal subscription for ] 3years [ ] 2years [ ] 1year.

635 Madison Avenue
New York, NY 10022 [] Payment enclosed: $

Charge to my
[] Master Charge Card # x : Master Charge Interbank #
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| pay only $29.00 for 36 issues T
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City State
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(116¢ per issue.) per year for other foreign countries.
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AAAHH... A WHOLE SUNDAY ALONE. ...
HMMM... IT'S RATHER NICE. OH,OH...HM...
T ALMOST FELL ASLEEP..

IT'e NOT

ER
VERY LATE... WA AT 16

NS Sige ke
PLANTS / AT %ﬁ{%%
HE
; HMMWA ...
B SEER THERES NO

ONE AT
H O;"V‘- E- .

2 HM...OUTGIDE, TOO. ..
L AIRLESS... AND
IT'S 10 O'CLOCK
AT NIGHT...
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HMM... MY HEAD 15 SPINNING ...
THIS HEAT..

T CAN'T
STAND UP.,

52 HEAVY METAL




A PH
WITH HER BRATTY
KIDS...sHEe
WANTED TO kEEP
MATTIA ANOTHER
WEEK.!

"KONZOY AV SHL JONI|OOHS
a':gaaﬂn 1WHL /S9K'HO

|I'“

PHILIP.. \WHAT AN

e&gﬂé} HE

&1

: - TOGETHER.
e B s

FI e BASTARD/

HER TIME...
?I*}tTH BRUNO...
IN THe CAR...
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T e
IBLE'...
WHERE DID HBE COME.
FROMZ .. ¥

...HE FELL FROM THE
SKY...BUT ITS A MAN ...

(TS NOT A...

WRAT AM T GOING TO DOZ...
TLL CALL...WHOZ... _ud
NASAZ.. THE COPSZ.

WHAT SHOULD T 4

b DOZ (TS NOT
. POSSIBLE...

HE SEEMS OLD...
S WOULD THEY
& HANE SENT SUCH
AN OLD {
GUNZ
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HE 100, 15 AFRAID...
AND ME.. @@
T'M STUPID... WHYAM &

I 40 AFRAIDZ T.
DON'T NEED TO BE...
THERE S NO '
REASON....

COME...COME.. You
MUSTN'T BE AFRAID.. AND
WHAT [F HE DOESN'T
HEAR MEZ He
PROBABLY




THERE! .DO
~ YOU WANT SOMe-
THINGZ...ABEER=Z..
OR ELSE ... T DON'T
KNOW...BUT...0O Yad
, HEAR MEeZpo Yad
UNDERSTAND WHAT
TN SANING=Z
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NES NES...
He's FALLEN pLeeP/

HE SEEMS ToBE

TOTALLY HARMLESS ..

I GUESS T CAN
LEANE HIM...

" T'MSURE T
FEILﬁDuH L.".é‘ﬂ' BUT
¥ THOUGHT...

...I FEEL RIDICULOUS...
L.ucIE THAT, AT W HOUSE...

THI ML IEE
% %0, An

OING_TO
> He Gekez..

WENT
HIMZ...

5TA
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VALENTINA,
TM GOING 10
GET ANGRY!

60 HEAVY METAL




HEAVY METAL
INTERVIEW-

UiIDO
CREPAX

B ehind every successful woman there is a man,
and I had the good fortune of meeting Valentina's
originator this past spring while visiting Milan.
(zutdo Crepax, probably most famous for his illus-
trated Story of O, and I discussed politics and sex,
art and sex, and sex and sex. The following is the
transcription of our brief encounter.

—D.K.B.

D.K.B. How did vou start drawing comic strips?
G.C. [ started in 1965. Before that I did publicity
and advertisements as well as record covers—
classical, jazz, and popular music. Then my friends
started the magazine Linus [a comic-strip maga-
zine that reprints “Peanuts,” Bretécher, etc.| and
they wanted some [talian work, so they asked me
to draw a strip. It was really by accident.

D.K.B. And now vou prefer drawing comic
strips?

G.C. Yes, I like writing and drawing, even if ad-
vertising pays more. | also started doing illustra-
tions of other people’s books, for example The
Story of O and Justine of De Sade. | was very faith-
ful to those books and didn't add anything of myv
own, which is why | prefer to do the whole story
myself. [ really enjoy working alone, in this room.
D.K.B. And how does SF fit into your work?
G.C. Well, “Valentina,” which just began in HM,
1S in some ways science fiction, but it's mostly real.
There i1s some fantasy in all of my stories, but it’s
not all one thing or the other.

D.K.B. And what are some of the other books
that you'd like to illustrate?

G.C. [ did Emmanuelle all last year and I'm a little
tired...not only of working on someone else’s
story, but on long pieces. At any rate, I'd like to
illustrate The Story of Eye by Battaille |a French
author], which is much different from The Story of
(O— better wntten, strange, erotic, and less com-
mercial, not like Emmanuelle. In fact, Grove Press
published Story of O in the U.S. and [ hope they
publish £mmanuelle, but unfortunately I'm not that
well known in America.

D.K.B. Maybe because in the U.S. erotic comic
strips have not been that successful. . .

G.C. Maybe; I really don't know. “Valentina” isn't
just erotic, though. . .

D.K.B. Do vou think use of color in comic strips
1S not as erotic as simple black and white?

G.C. I've done some color, for example in my
latest book, Valentina Pirata, but generally | pre-
fer black and white.

D.K.B. Wolinsky, the French illustrator, said vou
draw the best ass of any comic-strip artist.

G.C. [laughter] Yes, he did sav that.

D.K.B. And what is the most erotic part of the
body, for vou? '

G.C. Of course, it's that.

D.K.B. Do you think eroticism is learned or in-
stinctive?

G.C. Instinctive.

D.K.B. But if, for example, a voung girl were to
look at pictures of men naked instead of naked wo-
men, as in Playboy, do vou think what would be
erotic for her would be different from what is erotic
for most women of today, and even men who are
used to seeing only the female body as erotic?
G.C. I think there is definitely an influence by the
society. For example, homosexuality was re-
pressed in society for a long time. Now people talk
about 1t, there are books, et cetera, and this might
make more men think about homosexuality than
before. But [for a man]| to really become a homosex-
ual, there has to be some kind of disposition for it
beforehand. It probably depends a lot on education,
and evervone is different, but I don’t think vou can
say that such-and-such a person will never have a
homosexual relationship.

D.K.B. Do you think that a man's body is just as
sensual as a woman's?

G.C. Yes, I think so. But frankly I think that's an
obvious question which everyone asks me because
I primarily draw nude women.

D.K.B. So you could draw a comic strip like “Val-
entina” and have a male hero instead?

G.C. Well, there is the big problem of censorship,
which is one reason why I don't draw nude men,

because a lot less is permitted. Before, there were
a lot of feminists who said | drew women like ob-
jects, but for me that's not true. I am feminist in
that I do think that all men and women should have
the same nghts and I therefore do see men also as
objects. A nude woman is an object, but a nude
man can also be an object; for me there's no differ-
ence. Feminists think that a [drawing of a| nude
female depreciates women, and I don't.

D.K.B. But don’t you think that seeing Valentina
tied up without being able to do anything agains:
men is degrading to women?

G.C. No, I don't think so. From a point of view of
eroticism, it's the atmosphere, the situation, which
gives the scene its eroticism, and not the nakec
man or woman. There are a lot of negative things in
sex: for example, the exploitation of sex—women
who are forced to prostitute [themselves |—which
i1s hornible. But in my work | research to find
scenes that are erotic—it's a question of libertv of
choice.

D.K.B. What's the difference between sex and
violence?

G.C. Unfortunately, a lot of times sex and vio-
lence are tied together (pun not intended), but for
me personally, I hate violence. Any kind of vio-
lence—I'm a socialist, for a human society, and |
abhor, for example, political violence. But it's very
difficult to separate sex and violence.

D.K.B. Inlife orin art?

G.C. In life, definitely, and in art as well becaus«
it represents life. In Story of O, for example
there's sadomasochism and the woman i1s often
raped, but sadism is a thing that exists, something
that one can't deny. But I don't like violence—I
wouldn't hurt anvone. Personally, | think that eron-
c1sm can occur onlv when two people are in agree-
ment with each other.

D.K.B. But Valentina is not always in agreemen:
with what men do to her.

G.C. Well, in her private life with her husband an<
son there i1s never violence. Valentina submits ©
the violence of others and naturally it's a negative
thing. But since things in sex are very complicatec.
sometimes there are cases when people want vio-
lence in sex. For instance, in the Story of O. the
woman wants to be raped and wants sadomasc-
chism. These are, undoubtedly, other aspects of
sex and eroticism, and one can want to be raped in
certain cases. Personally, [ admit that there are
certain violent things in sexual relationships, but if
one 1s forced against one's will, then that's some-
thing absolutely different. It’s difficult to make a h=:
of things that are good and bad because there are
things that are bad which in a certain sense can als
be good. But it’s important to remember that there
has to be agreement.

D.K.B. So vou think that in sex there's alwavs
violence?

G.C. Yes: I think that there's undoubtedly a cer-
tain amount of violence in sex. It's inevitable. It's
important, however, to find two people who search
for a certain point on which they can reach accord.
D.K.B. But do vou think that women are power-
less against men sexually?

G.C. I'm not a feminist in that I don't think that
women are always the victims and men are alwavs
violent. Of course when a woman is raped or as-
saulted it's ternble, especially when it i1s by a gang
of six or seven men; then it's even more hormble.
It's apparent that feminists in this case are nght
and I agree with them. Also because it's difficult for
a woman to assault a man violently, and it 1s almost
alwavs the man who is violent. Yet I'm not in
agreement with femimsts who sav that men,
whether good or bad, are always oppressors and
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s Eg

“m] My TEMPLES
| ARE HAMMERING,

MY LUNGS HAVE
LONG SINCE
PISSOLVED IN
BLOODY FROTH,

MY LEGCS
HAVE
TURNED
TO LEAD,

[ AN RUNNING
-} vef LIKE AFRENZIED
' o LEMMING THROUGH
i y| an ENDLESS [ABR INTH

e

| Eon 1 HAVE SEEN THE
' % |BUDPHA BABY! AND
= Alﬂ,h—- HE 1‘5 MEt

THE TREACHEROUS PATH IS
SLIPPERY ANP SQILEDP WITH
BAT DUNG, THE ABYSS 1S
TUGGING MY PANTS LEG,

1 HUNGRILY WAITING TO
! CeEVOUR MNE..

ON AND ON I RUN.../

THEN, FOR A FRACTION OF A

N SECOND [ EXPERIENCE THE
et UTTER CLARITY OF
'f* ® -"--r\\ TUE EPILEPTIC !

L

—_—

- IN THIS MOMENT THE
" ILLUSION OF TINE
P | AND SPACE PISSOLVES.

"o (N A HAIR-TRIGGER ETERNITY
4l 1REALIZE EVERYTHING (S
SUPREMELY JUSTIFIED, .

| FEEL THE WARS INSIPE
ME THAT HAVE LEFT THIS
KNOTTED PULP..,

ey S
-
g

R

(- ———

%
'\ v B>
- I FEEL THE CRINVES THAT
. ~a
A ) WERE SEETHING HERE TO
\ EMERGE LATER AS
~ BLATANT SCREAMERS,

! FEEL THE MSERY THAT IS j

GRINDING ITSELF OUT WITH
PESTLE ANP MORTAR,

ON THE MERIPIAN OF TIME THERE
15 NO JUSTICE , ONLY THE POETRY
OF MOTION CREATING THE
ILLUSION OF TRUTH AND DPRAMA/

ONANDON T & -
EUN; LIKE AN i L;

\CHABOP CRANE
ON ACID -~
PURSUED BY A
PHANTOM
HEADLESS
HORSEMAN,

NOW THE MEMORY (6 RETURNING.
1AM STILL RUNNING BUT THE
MEMORN 1S COAGULATING
ASSUMING A FREAKISH CRYSTAL-
LINE FORN LIKE FROST ON A

P WINPOW PANE,
\
BEER
BROUGHT THERE SMILING
TO A o MNONKS HELD A
"chUE'RH LE M VIGIL 'ROUND A
PEEP 3l TINY CRADLE.,.
BENEATH - -
NEW Lo
CALCUTTA,,
R AS IF INADREAMT
i STEPPED FORTH TO
GAZE AT THE
SN | BLUOPHA BABY..
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women are alwavs victims. A lot of times the
woman 1s more violent than the man, even if she's
not forcing the man to have sex.

D.K.B. So vou think women are just as violent as
men?

G.C. Yes. They're just as violent, but it's more
mental than physical.

D.K.B. More manipulative?

G.C. Yes—in a psychological wav, women to me
seem to have a way to defend themselves. | have
to say that I think that women do have a certain
power, and in general women have the possibility
to make men do what they want. I'm a socialist and
I believe that there should be equality between
men and women, but I don’t think that women
should all unite against all men—that's ndiculous.
D.K.B. And in personal life?

G.C. Of course there's not just the violence of a
man attacking a woman on the street, there's also
that of a husband attacking his wife. But it's a phys-
ical advantage that men have, and women can be
violent, even n love. | tned to illustrate this in
“Valentina,” for example, with Valentina and
Philippe. A lot of times I draw her being more
aggressive, but there's never reallv violence be-
cause there's accord. [ think that often men are in
agreement to be...I'm not a violent person, but
there are men like me who don't even have a vio-
lent instinct to possess women but who want to
be...

D.K.B. Passive?

G.C. Exactly. At least I do. [laughter] In my de-
signs one sees that.

D.K.B. Where is the line between eroticism and
pornography?

(G.C. Hard to sav. If there's a nude woman some
people might sav it's pornography. But I think it's
simply that pornography is vulgar. I don’t think I've
ever been vulgar. It's difficult to make distinctions
because there could be pornography even in a fam-
ous painting, because a nude woman can't always
be pure. I don’t believe in absolute punty. If one
uses censorship, then even a painting by Titiano
could be considered pornography. It's very erotic,
it makes men perhaps want to touch the woman, or
even to make love to her, but it's not a negative
thing, and [ think that Titiano wanted to achieve
that. But people are hypocrites—they might sav
that La Venera by him is pure, and it's not, because
it is clear that beautiful things aren’t just pure, they
are also ugly. If someone draws an angel it could be
pure but it could also be ugly. So, even a work of
art can be considered porn if porn is considered
sex. | think it's vulganity. I'm not Picasso but [ try
to draw well and [ hope | never draw anvthing
vulgar.

D.K.B. What are vou working on now?

G.C. I'm working on a romantic story of Valen-
tina. Here, Valentina is older. She was born in
1942, so she's already thirty-seven and in love with
a younger man.

D.K.B. What do vou mean by romantic—tradi-
tional?

G.C. A little traditional; but I think that eroticism
can also be romantic. Anyway, this 1s a story of
problems within the family, and Valentina is in love
with a musician.

D.K.B. Is this a realistic story?

G.C. Yes, I like my characters to be real. I don't
want Valentina to be simply a pinup. Also, for ex-
ample, in the beginning Philippe had supernatural
powers in his eyes; now he's more human.

D.K.B. Who influenced you as a comic-strip
artist?

G.C. I've always loved American comic strips
such as “The Phantom,” *“Flash Gordon,” Phil

Davis's “Mandrake.” Even now [ hke them. But:

the men were alwavs vervy masculine and the

women were their girl fnends. [ wanted to make
Valentina emancipated. She works as a photog-
rapher, has gotten older.

D.K.B. But has her body changed?

G.C. Not that much—she’s not as thin.

D.K.B. Butisn't that unrealistic?

G.C. No. For example, my wife is almost forty
and she's still beautiful to me. . .. [ just don't know
what I'll do when Valentina gets reallv old.

D.K.B. You could draw some wrinkles. ... Any-
way, what do you think of the movement in
America of women against pornography?

G.C. Idon't agree with them totally, because it's
dangerous to try and define what's good or bad.
They see porn only against women and that is not
true. I'm against exploitation. There are things that
are stupid, but it is hard to decide which is allowed
and which is not.

D.K.B. Do vou think your work is just as erotic
for women as it is for men?

G.C. Icouldn’t say—you'd have to ask a woman. I
think that if a woman likes to look at it that’s fine.
As for feminists, Justine, which I drew, could be a
book that might be useful for them because it
shows Justine undergoing all this violence. Even a
picture of her being raped could be used as a femi-
nist poster.

D.K.B. But the difference is that for your readers
her being raped is erotic while feminists would
view It as degrading. ...

G.C. I'm against all forms of censorship, even if
there's stupidity.

D.K.B. Do you think comic strips are more subtle
and less graphic than photographs?

G.C. There are vulgar comic strips. [ think that
my stories are more erotic than photos are.
D.K.B. Is that because there is no story in the
photographs in, let’s say, a magazine like Playboy?
G.C. Yes, stories would make the photos more
erotic.

D.K.B. Do vou think your comic strips are more
like film?

G.C. Yes, but I've seen very few porno films, I
don't like them, because they're too real and in my
comic strips there's always fantasy, always a per-
sonal side. I like eroticism, which is more fantasy
and more a part of the imagination. | think cinema
pornography is a little bestial. It's too much like
standing at the window and watching a couple
through binoculars.

D.K.B. Is your art always political?

G.C. Yes, for example there's never fascism in
my comic strips. | hate fascism for many reasons
but mostly because it represents masculimty—that
a fascist man i1s always violent. I don't know if
American readers would know this, but fascists al-
ways went to brothels that were controlled by the
state. They hated homosexuals and anyone not
masculine. In fact, I think that some erotic maga-
zines of today are fascist—even if they have a red
star, it's the same sort of violence.

D.K.B. What kind of films do you like?

G.C. I love all cinema, especially American film
like Howard Hawkes, films with Bogart, James
Cagney. [ also like the French New Wave—
(Godard, Truffaut.

D.K.B. And authors?

G.C. I like Thomas Mann and prewar German
authors, but Kafka is my favorite; in fact, I think
some of Valentina is Kafkaesque. I don't like erotic
books.

D.K.B. Because words alone aren't erotic?

G.C. It's a personal preference, but I think that
cinema is too real and words require work of the
Imagination.

D.K.B. So comic strips are the best of both
worlds?

G.C. Yes. [laughter) %



<AND MY SANITY SNAPPED LIKE A
VIOLIN STRING WOUND BEYOND
ITS LIMIT.

MUZICK by Lou Stathis

continued from page 6

through a heavy, romantic mist (remember the
opening shots of Taxi Driver?). Equally good are
the songs in the live set that have yet to be re-
corded: “Design For Leaving,” in which the syn-
thesizers sweep grandly in an almost Wakeman-
esque fashion; “Pressure Beat,” an emotionally
charged reggae tune; a version of “Eleanor Rigby”
so bent out of shape that it took me three listenings
before | could appreciate it; and an instrumental
called “Digital Cowboy” that is being recorded for
CLUNG TO OF their second single (their first with Scott, probably
A 5%1? A‘g%p}féﬁ available shortly after you read this).
MAL EXISTENCE There's an attitude, or mind-set, at work here
" JANISHED IN THAT  that I like, a duality of absorption and creation as
FIREBALL OF SELF- both a function and product of life. These guys are
REALIZATION/ clearly listening to what’s on the cutting edge of
1 STAGGERED OFE o | today's rok and setting their sights on outdoing
LIKE A MAN UNDER o what they hear—not out of jealousy or the macho
AN ANESTHETIC need to be better, but to push themselves to the
WHO HAP W $‘IME$‘ limit of what they're capable of creating. It's a
;ﬁg Lg;gnﬁﬂffg : healthy, ongoing process of competition, similar to
TABLEw % something Paul McCartney talked about in a recent
- — 1R “ Musician Player & Listener magazine interview
il BEGAN TO CRY,, | K when he mentioned that Sergeant Pepper was pro-
L L ; [N duced because the Beatles felt they had to outdo
THEN I g b o 7 the Beach Boys' Pet Sounds. When I asked Keith
?EGQN - and Layne whom they were producing their music
© RUN, for, whom they hoped to impress, they replied with
[ RAN FOR a list of band names: Orchestral Manouvres,
| HOURS ./ e Ultravox, Split Enz, Cowboys International, Joy
- Division, Wire, Urban Verbs. . .again, the cutting
edge. When vou produce with an eve toward im-
pressing the best, you can't help producing some-
thing that’s superior (if you've got what it takes).
The other part of their attitude that I dig is the
‘ ] RANUNTIL T “Do It” ethos, the idea of plunging ahead and tack-
ﬁg?‘% gl&&ﬁ Iing_ something whether vou think you know how p:
IN TIN\E AND do it or not. Keith tells me: “We did ‘Nighthfe’ in
I AM BACK IN  three hours and mixed it in six, working in a
-H"LEPHEg'ﬁ f sixteen-track studio in Richmond, California. [t
: cost us—for everything: recording, pressing,
packaging—fifteen hundred dollars for a thousand

THE SOUNDPS OF MY ! cpies.” “Hell,” Layne says with punk-kid

ﬁEETGSFNEﬂigtlyL%DR modesty, “we did that all ourselves too. | designed

| eCHO BACK LIKE and executed the graphics (stealing the type design
| FUNEREBAL DRUM— from the Cowboys International Today, Today

BEATS cover), and my younger brother shot the back
photo of us in front of my father's printing press.
I'm no artist—I barely made it out of high school!”
Yeah, maybe so, but the point is you did if, and it's
fucking good. What else matters? (Wnte: Rico
West, 136 Wykoff Drive, Vacaville, CA 95688.)

KEEP RUNNING
ND RUNNING, ’ - . nuvinyl

I1H°$Lg|55‘”6 : ‘ ' The “Do It” syndrome (aka D.LY.) has been
: 5 o o K going strong for the past four vears, but only re-
' ,. cently hsfve homegrown synth records begun to
kb BEL s : pop up. From Ohio (it’s round on the ends and high R ;
' in the middle) we have a single by Aftermath, [ A :

apparently a one-human operation by Steve 2 it <1 2,
Simenic. Steve performed and recorded the record _ 4 .

“Automatic Entertainment”/“Blind To View” in the 5
living room of his apartment, using his own four- _ 4

track machine and playing all the guitars and syn- '

thesizers himself. The music is a bit rudimentary

and the songs tend toward the static, but it's a

worthwhile effort (send Steve three bucks at 4601

Northfield Road, Warrensville Heights, OH

44128). A bit more interesting i1s the Ghostwrit-

ers’ EP called Music From No Man's Land, on

Philadelphia’s Zero label. More sonic varations

from this duo, but still lacking in some essential

spark of inspiration. All the information given on

this record is a phone number: (215) 747-5398. THE END

From Oregon comes Michael Garrison’s In The HEAVY METAL 63




Regions Of Sunreturn (Windspell), an LP firmly
rooted in the mid-seventies European progressive
tradition. Though derivative, this is spirited and
quite pleasant to listen to (get your local retailer to
order this from Jem). Moebius, consisting of any-
where from two to four synthesists and one very
unimaginative drummer, have an uneven LP out on
Moonwind Records. It's basically a pop-dance-
electronic fusion attempt that sometimes succeeds
and elsewhere i1s embarrassingly inept (433 N.
Tustin Avenue, Orange, CA 92667). Old friend
Nash the Slash (HM, February '80), who when
last seen was touring with Gary Numan and provid-
ing electronics for a movie called The Kidnapping of
the President, has released a new single on his own
Cut-Throat Records. It's a smashing version of Jan
and Dean’s “Dead Man's Curve” (though the
twisted-metal sounds were better live) b/w an orig-
inal tune called “Swing Shift,” which 1s gloomly
atmospheric. Send some of whatever passes for
money up north to the self-effacing Mr. Slash at
Cut-Throat, 121 Danforth Avenue, Toronto,
Ontario, Canada. And speaking of old friends,
check out Snakefinger's new single, “The Man In
The Dark Sedan,” on the inimitably incongruous
Ralph Records label. It's reptilian reggae at its
best.

Up above ground on the major labels, we find
things moving along well enough, though naturally
N a more mainstream direction. The new lineup
Ultravox have finally released an album, Vienna,
available domestically on Chrysalis (CHR 1296).
Though the band's personality has naturally
changed since John Foxx's departure, their power
and inventiveness have not diminished at all. Musi-
callv, this album is as strong as Systems Of Ro-
mance, a fact that 1s clear from the opening phase-
shufted drum kick of the scorching “Sleepwalk” on-
ward. This 1s an incredible record, really, one of
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the five best released so far this year (judging by
the number of times a day [ play it). Producer
Conny Plank has once again given the record his
velvet touch, while Warren Cann's powerfully
rocking drum work propels the band to the very
edge of ferocity. Billy Currie’s synthesizer playing
evokes in a masterly way the range between the
gutsy and the delicately sensitive (particularly on
“Private Lives” and “New Europeans™), while his
viola whips “Astradyne” to a strangled frenzy and
layers “Mr. X" with a reedy tenseness. [ like the
depths to which they've refined their European
neo-Romantic sound (sort of the Third Man theme
with synths), though I could do without the visual
expression of it (they look like a bunch of greasy
Latin gigolos). One problem: “Mr. X" has exactly
the same synth line as John Foxx's “Touch And
Go” (from his LP Metamatic). What gives?

I was quite surprised by the Yellow Magic
Orchestra’s X co Multiples(A&M SP 4813), being
fully prepared as I was to hate this thing as much as
I did their first American release (Nippo-Euro-
Disco). But this time around the Japanese trio (2
synths, 1 drum kit) have absorbed a new set of
influences and assimilated them into a satisfving,
organic whole. The first side still suffers a bit from
the relentlessly tedious disco-thump tempo and
trite melodies that plagued the first album, but it
ends strongly with an irreverently twisted version
of “Day Tripper” (anybody who can do that to the
Beatles can't be all bad). Side two is much better,
with songs like “Multiples,” “Citizens Of Science,”
and “Solid State Survivors' sounding like a blend of
Kraftwerk/Giorgio Moroder/Devo with even a bit a
ska thrown in! Not bad at all.

The rest of this month's PVC dose gives proof to
the growing idea that electronix is the cross-
cultural locus for the global village of the eighties.
From France we have what I believe to be
Richard Pinhas's best album to date, lceland
(French Polydor/Ramses 2393 254, available

We hope youlike our s},gw.

R ]

through Jem), a starkly evocative journey through

frozen landscapes that moves beyond anything
Pinhas has done before (either in solo projects or
with his group, Heldon). Fellow frog Francois
Breant offers up Voyeur Exira-Lucide (Egg/Visa
7011, available at domestic prices from Jem), a
pleasing amalgamation of tonally rich, Debussy-like
impressionism with earthy jazz table manners.
Tangerine Dreams’s newest, Tangram (UK Vir-
gin V2147), is more minimal than previous efforts,
but rewarding in its subtleties and the hinted-at
structures of its melodies. Klaus Schulze’s entry
this year is the disappointing Live (Brain
0080.048), a double-record set that isn't up to the
quality of last year's Dune or the preceding year'’s
X. Klaus’s owned-and-operated label, Innovation
Communications, has been busily putting out stuff
by others far better than his collection of lacklustre
concert tapes, most notably from Italy’s Baffo
Banfi (Ma, Dolce Vita, 1IC 58 066) and Arthur
Brown/Vincent Crane (Faster Than The Speed
Of Light, IC 58 088), who last raved it up together
thirteen years ago in the Crazy World of Arthur
Brown. Earthstar, a Schulze-influenced group on
the Sky label (French Skyline, SKY 031), are cur-
rently the best purveyors of space music—any of
you interested in that genre must get this one.
Over on the Island Empire, we have Throbbing
Gristle’s newest, Heathen Earth (Industrial
Records, [R0009), which is quite good as far as
these macabre brain eaters go—a coherent work
done live in the studio, where its predecessor 20
Jazz-Funk Greats suffered from fragmentation and
flacaidity. American band Chrome has seen their
latest, Red Exposure, issued on Beggars Banquet
(Bega 15). Interesting moments, but ultimately
ruined by rhythmic monotony. And, last, Cabaret
Voltaire, who continue to make some of the most
interesting records anywhere: Live YMCA 27 10
79 and Three Maniras being their latest, both on
Rough Trade. %




COMIX by Jay Kinney

Murphy, and Kim Deitch, along with Jay Lynch and
Jerry Lane. Participating artists could get their own
nooks published at a reduced cost by combining the
oress runs of four comics at a time. With Justin
(sreen’s brother Keith providing sales and distribu-
non for a percentage of the gross, the Press
seemed to have circumvented the publishers’
ogjam.

Unfortunately, the cartoonists hadn't foreseen
the extensive paperwork, bookkeeping, and cen-
rralized coordination that such a venture inevitably
entailed. In 1974, the cooperative effort collapsed
under 1ts own weight. Though it included only a
nandful of cartoonists on the scene, the Cartoon-
ists’ Co-op Press in many ways represented the
last utopian gasp of the original UG-comix move-
ment.

Most of 1975 and 1976 witnessed ill-fated at-

rempts by cartoonists to chmb out of the under-
ground ghetto and launch nationally distributed
newsstand comix magazines. Denis Kitchen
teamed up with Marvel to produce Comix Book,
only to have the bgom lowered after three issues.
The Print Mint tried Arcade, edited by Gniffith and
Spiegelman, for two memorable years and nearly
went under again in the process. A color-comix and
features tabloid, The Funny Papers, managed
three issues in three months and then expired. If
this wasn't discouraging enough, both Vaughn
Bode and Willy Murphy died tragically premature
deaths during this peniod, underscoring the car-
roonists’ own mortality.

For the remaining cartoonists there now seemed
little choice but to pursue individual careers. Some,
like Bil Stout, Leslie Cabarga, and Becky Wilson,
went full-time into free-lance ilustration and de-
sign, leaving comix work largely behind. Others,
like Gilbert Shelton, Bill Gniffith, and Ted Richards,

: 3 -
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concentrated on developing their favorte charac-

ters and produced an impressive flood of strips for
weekly papers, comic books, and color comics for
slick magazines. And others still, myself included,
combined occasional comics work with a vanety of
jobs, such as writing, sign painting, graphic design,
and, in the case of Greg Irons, tattooing!

Throughout it all, the UG publishers survived.
By 1977, the comix seemed to have gotten a sec-
ond wind, as the publishers concentrated on titles
and themes with more commercial rigor. Dope
jokes and erotica were still reliable crowd pleasers,
but more impressive was the new trend of educa-
tional, historical, and socially conscious books. By
appealing to all ages, these latter titles, such as
Corporate Crime, All-Atomic Comics, Cartoon His-
tory of the Universe, Anarchy, and Jaxon's South-
west history series encouraged hopes that the
comix might be able to carve out space for them-
selves in bookstores. Given the generally low
status accorded comic art in the culture at large,
this remains to be seen.

The future of underground comix is uncertain.
The renewed recession has once again hurt sales
while raising production costs. The concerted
national assault on head shops and paraphernalia
has wiped out some of the comix’ traditional out-
lets. Furthermore, despite the generally higher
quality of UGs over the last few years, there have
been neither outstanding new best-sellers nor a
noticeable increase in the audience for the good
average UG comic. The Freak Brothers remain the
one series to sell so well that they indirectly sub-
sidize many other UGs and overshadow the rest.
This 1s a heavy burden for their creator, Gilbert
Shelton, and his collaborators to carry, and it's no
wonder that recent stories of the still furry trio
have lacked a certain spontaneity.

It would indeed be ironic if UG comix, originally
the incarnation of whim, should end up hostage to
the UG publishers' desire to play it safe. If this

proves to be the case in the months ahead, the
resulting ennui may be the final blow to UGs. Only
time will tell.

NEW PUBLICATIONS

Several months ago [ sent out word that [ plan-
ned to devote the review section of one column to a
survey of the best self-published comics around.
Since then I've been half-buried in a small ava-
lanche of offset and Xeroxed publications of wildly
varving quality. Though I've long held that some of
the most exciting comic art around 1s to be found in
these limited-edition comics, | must also report
that there's plenty of stupid, subpar dreck churned
out by egomaniacs as well. Self-publishing may be
the last refuge of no-holds-barred individualism,
unwarped by commercial considerations—but it's
also a stomping ground for crude beginners, form-
ula followers, and obsessed eccentrics. What fol-
lows is the best of the lot according to my some-
what jaded tastes.

Matt Feazell, out in St. Louis, Missoun, pub-
lishes a great senes called Not Avatlable Comics, of
which [ have three issues. “The Invasion of Earth”
Is a six-page tale of punks from outer space invad-
ing Earth to bring about the collapse of civilization
through three-chord rock. “Arnie Arnolds, Space
Cadet” 1s an SF mock-out about Earth menaced by
“reactionary farmers from Mars.” “Cymcalman” 1s
a mini-sized eight-page satire of superhero comics
—wherein stick people battle Godzilla over the St.
Lows Gateway Arch. Production values on these
Xeroxed comics are a bit rough—they're taken
straight out of Feazell's sketchbooks and look it—
but the basic drawing and design are tasty and the
writing is hilarious. If vou like the Firesign
Theatre, chances are you'll get a kick out of these.
“Arnie Arnold” is Adults Only, but others are GP.
(Not Available Comics are a bargain at 30¢ each,
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postpaid, and 15¢ for the mini, from Matt Feazell,
17 S. Euchid #3, St. Louis, MO 63108.)

Jim Siergey’s Little Book of Nart is an eight-page
mini-comic of surrealism and bad puns. Siergey has
heen drawing since the early seventies, when he
frst appeared in Roxy, the one-shot companion
comic to Bijou Funnies, and by now he has his
tight, bouncy style well under control. (Nart is 50¢
from Hermitage House, 4135 N. Hermitage, Chi-
cago, IL 60613.)

Many of the cartoonists most active in self-pub-
lishing keep in touch with each other through the
mail, and some interesting anthology comics have
resulted. Tales Too Tough for TV has gone through
three issues, starting as a two-man collection of
rather abstract mandalas, featuring eveballs, TVSs,
and novas. The guys responsible for those, Bill
Shut and Kelly Alder, were joined by a handful
more, including Jim Valentino and Brad Foster, for
the next two issues. These later issues are more
evenly divided between comic strips and animated
abstractions, all vaguely united around an anti-TV
theme. Bill Shut has also done a striking mini-pub-
lication of seven-color Xerox abstractions entitled
Time Lapse Growth, which I like best of all, though
it has almost nothing to do with comic art as usually
defined. (TTTFTV #1, #2, and #3 are $2 pp, 75¢
pp, and $1.25 pp respectively, while Time Lapse
Growth 1s an expensive $3. They are all available
from Jamie Alder, 9970 Liberty Road , Chelsea,
MI 48118.)

The abstractions of folks like Bill Shut above are
* half-cousins of naive folk art or stoned telephone
doodles (which may be the same thing anyway,
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these days). The Journal of Pure Art #2 and
Premium Crackers #2, both by John Adams, on
the other hand, take stock comic-book panels and
advertising images and modify them in various sar-
castic ways. PC #2's imagery is romance-comic
cliches larded over with bondage devices and
psychedelic patterns. The results reminded me of
the disturbing paintings of French surrealist Clovis
Trouille and the sixties Chicago pop artists known
as the Hairy Who. This work is simultaneously en-
ticing, puzzling, and disgusting, which makes it
worth repeated viewings. (Both are available for
75¢ pp from John Adams, P.O. Box 1527, Boulder,
CO 80306.)

In the August 1980 issue of HM | mentioned
Scat, the free comics paper from western Massa-
chusetts. They've now published the first annual
Best of Scat. In its monthly issues Scat supports
itself with local advertising; this annual, however,
runs forty-four ad-free pages and gives a good idea
of the range of work coming from these New Eng-
land cartoonists. (Best of Scat is $1.50 pp from Scat
Magazine, P.O. Box 326, Northampton, MA
01061.)

One of the Scat regulars, Steve Lafler, has been
drawing a daily strip for the University of Massa-
chusetts Datly Collegian for the last four years.
The Strip, “Aluminum Foil," stars Gerald (who
wears an aluminum-foil hood on his head), and his
sidekick Benb (pronounced Ben-bee), a silent
scarecrow. Lafler has published a 100-page anthol-
ogy of the first two years of the strip, and its non
sequitur humor made me chuckle often as I read
through it. (Benb & Gerald Vol. 1 is $3 pp from
Steve Lafler, 31 Pheasant Way, South Burlington,
VT 05401.)

Now we come to one of the snazziest self-pub-
lished comic publications I've ever seen. It is Water
Works, by Dawid Johnson and T. W. Rutledge, a
10" x 14" forty-two-page softcover collection of
stories all peripherally associated with water.
There are seven tales here of varying length, most
of which are an elegant combination of fantasy, his-
tory, and science fiction. Rutledge's art reminds
me somewhat of Howard Pyle's finely detailed
illustrations, more than making up for a certain
stiffness in Johnson's prose. Three more books are
planned, each focussing on one of the four ele-
ments.( Water Works retails for $7.95, and informa-
tion on ordering it can be had from Jalapeno Press,
Route 2, Box 600, Bandon, OR 97411.)

Byron Werner, in Los Angeles, has been creat-
ing bizarre and humorous collages from old maga-
zine ads and illusirations for the last several years.
Periodically he collects these into Famous
Potatoes, his unique comic magazine. Most recent-
ly, Byron has teamed up with cartoonist Carol Lay
to produce Pontiac Tempura, an exciting twelve-
page publication with a two-color cover. Byron's
collages are present as usual; especially engaging is
“Tentacles of Terror,” a Lovecraft parody. Most
striking, however, 1s Carol's groundbreaking
“Reach Out and Touch Someone,"” starring a deaf
Venus de Milo and the Statue of Liberty. With all
balloons and narrative in sign language and a far-
fetched plot, the strip casts a hypnotic spell in just
five short pages. Pontiac Tempura is one of the
most successful avant-garde comics of 1980 and
one that makes me look forward to what these
guys come up with next. ($1.50 pp from Byron
Werner, P.O. Box 49623, Los Angeles, CA
50049.) i /]



Hey, they's
Hiroshima,
mah luvva!

We jes’ stoppin’
in fo’ a sec, me
an’ th’ Hatm'n.

Nicer house 'n Can | put

th’ Cold Front a3 3
in Bugtown. ... = A on, Mike? P
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Wo'! Good ta see yo'
all'n—hey, hi! Where's
sum’ smoke? Hi, Mike.

Ah’ll baptize th’' house Can we play
later. Fu’'st Ah’s got i3 : some Gong for [
whut talk ta Russ. ... | i: 3 him, then?
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Uh, look, Russ . . . Ah

wanted yo' calmed |

down fu'st, a’fore Ah tol’ | About r'lyeh and
yo' whut Ah‘'m ‘bout ta | %l notdemon snuff?
tell yo'. 'S very crooshul {. | already know.

matter'n all dat.

l\'-. I'-

an’ th’ Green Brain’s universe, 'r

o .4:;.;;;:.\

Ah thot he wuz returnin’ ta Scott

r

I'd've asked him not ta tell yo' . . .

Ron couldn’t, tha's all.

Rais'n, man—Ah jes’ ‘'membered—dat
dude yo' wan’ me git info on, th’ dead
‘'un—he ain’t dead. Hey, lemme know
when yo's leavin’, Ah needs a liff.
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i Well, complete control a yo' head's
1’* deep shit, bro’. Yo' should consider
"1 yo'seff lucky yo’ coped wit'

it—

| have a
psycho
for a

brother.

Yo' knows? Then yof
un’erstan’ why Ah wuz hes’-
tant ta tell yo', concernin’
Ron . . . (Thanx, Caroline.)
Who tol’ yo', th'n?

Yo' got a head whut kin deal wit’' that
too. Believe me, bro'—Ah knows th’
‘fects a r'lyeh fum person’l "sperience.
Has yo' ever noticed, Russ, whut Ah am
a blind man?

Sho' am sorry Ah fo'got
‘til now ‘bout that. Hey—
w'man, put yo' clo’s on!
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NEXT: through the reality Maze
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FLIX by Bhob

contnued from page 7

precis of the film:

Oh, I'm glad vou explamned “cat con-
sciousness.” Thank God someone fnally
didn't make my film sound like the Disney
Siamese cats in Lady and the Tramp. Thank
vou for understanding this and telling it. You
understand cats’ marvelous capacity for
condescension. Yes, I have a cat—an abso-
lutely incredible female Rex named Oedipus
(I didn't name her). When given to me, she
had had her one kitten after mating with her
father, no less. [ named this sweet, unas-
suming little thing Dracula. She was also
quite an exceptional darling but was lost in
an accident in 1977, mid-Furies production,
which almost ended the flm, such gnef did
it bring. But it is for her and sweet, intelli-
gent Qedipus who has been with me since
1975. So the Furies cats are Rex rather
than Siamese, but [ did not intend them to
be any breed in particular. While working on
Shadrac, these two rascals would sleep on
my light box as I tried to work and looked
like a single animal, their fur being identical.
Thev would awake bathing, looking like a
dance. Then this affectionate stuff would
evolve into fighting and so on. This daily
drama worked its way into Shadrac, then
just had to become a fAlm of its own. The
next film, however, is abstract, or almost
totally so. I Aind frustration in the expen-
ence of conflict between the representation
of a “real” image and the non-represen-
tational. I become surprised to learn that
myv work has a subject matter. Usually [
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have felt very frustrated when reading a
description of Furtes in terms of cats, until
vour article.

In October, mentioning the new Captain Fantas-
tic project forthcoming from Yellow Submarine
producer Al Brodax, [ scribbled this gaffe: *. . Al
Brodax, who never got his outré I Am the Devil
project out of the hellbox.” Discovering the error, |
submitted a last-minute revision (changing “who
never got’ to “after getting”), but it didn't go
through in time. The thirty-one-minute animated [/
Am the Devtl (1975) does exist, displaying “a graph-
ic style that can only be described as acid art and a
soundtrack somewhere between Andy Warhol and
Mary Hartman” (so say Audio Brandon's notes)
and a story line that “traces the history of the Dewil,
beginning with the first inkling of evil spirits and
Lucifer's being thrown out of Heaven, through his
meddling in the Garden of Eden, to Satan’s surpris-
ing present-day incarnations.”

But life is a cartoon, like I said, so while I'm
under the volcano, those of vou who have seen [
Am the Devil on the 16mm college circuit are even
now sitting around the cantina with the gremlins
and the type lice, chuckling and swapping cracks
like “Good thing this Bhob isn't an air-traffic con-
troller.” All I ever saw of I Am the Devil was ten
minutes of pilot footage in production six years ago
at the Lisberger Studios, the West Coast outht
currently planning the feature-length animated
science-fiction adventure Tron.

So it goes.

Meanwhile, Back in Ottawa

The Ottawa Animation Festivals began in 1976
and are held everv two years. Already, as John
Halas, president of the animation organization
ASIFA (and a four-star general in the battle to put
Heary Metal on film), phrases it, "This event has
become one of the most important art festivals in

oy
K -

Il ‘NAY, RESPONDED SIR MICHAEL ,
Vo W] EAGER TO SING VERSE NINETY OF
== aa] THE BALLAD,‘AFTER ALL OUR
2| CAREFUL PLANNING, OUR
ATTENTION TO DETAIL - WHAT
HAVE WEENCOVNTERED THAT
IMPERILS OUR MISSION, DEAR
FRIEND ? PRAY TELL ME, |
BESEECH THEE /)°

the Western hemisphere and well known through-
out the world.” The August weather’s warm, the
setting idyllic: boats are moored in the Rideau
Canal, running alongside the National Arts Centre,
where animation unspools in morning/afternoon
programs with evenings devoted to the in-com-
petition films. Animators are present from all over
the globe, and if they have a film in competition,
they step briefly into a spotlit area for audience
applause after their film i1s shown. At Ottawa '80
life is also a cartoon: in one Arts Centre men's
room I find a pushpin stuck in a roll of toilet paper.
Many animators gather in the Arts Centre's
ground-level cafe, only ten feet away from the
canal, to consume quiche and dissect the new films.
Here one can sit and “watch the Americans” go by
in the sightseeing boat. (If all this appeals to you,
yvou can make plans to attend the next Ottawa Ani-
mation Fest by writing to: Ottawa '82, Canadian
Film Institute, 73 Albert Street, Suite 911,
Ottawa, Ontario, K1P 5E7, Canada.)

Surrounding the Arts Centre, in a ring of ho-
tels—the Lord Elgin, the Beacon Arms, the
Chateau Laurier (with an interior astonishingly
reminiscent of Kubrick's Shining set)—are the TV-
commercial people, the deal makers, and the long-
time festival goers, such as veteran British ani-
mator Harold Whitaker, who has been attending
anmimation fests since the first one twenty years
ago. Across the canal, a number of independent
animators, fest guests, and press are staying in a
University of Ottawa dorm, while other ilmmakers
are living out of a van in a nearby university parking
lot. They're all here: Heavy Metal movie director
Gerry Potterton plasters the festival office with
hand-painted signs announcing that he's hiring
artists. Barry Levine scouts films for his Center
Screen animation programs. Leonard Maltin auto-
graphs copies of his just published, 470-page Of
Mice and Magic (McGraw-Hill), a comprehensive
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survey of American animation since 1900.

The Million-Year Pique-Nique

On the fourth day of the fest an animator’s picnic
aka “pique-nique’’) is scheduled. But I take one
ook at the clouds, predict rain, and head instead
‘or the Beacon Arms, where Harold Whitaker is
staving. Whitaker, who animated many of those
Halas & Batchelor titles I described last issue, has
ceen keeping a low profile at the fest. All the more
reason to seek him out. “I was planning to dodge
the picnic myself,” he says. It turns out we are
soth making a wise decision. The picnic, as it's
ater described to me, is a disaster, with a horde of
people, somewhere outside Ottawa, standing
around in the rain holding meat. And when the
cookout equipment is moved indoors it sets off a
sprinkler system. While this life-is-a-cartoon situ-
ation 1s taking place, Whitaker and I are comfort-
ably installed at the Beacon Arms bar, where the
TV set 1s tuned to a cable station carrying scenes
from D.W. Griffith’s Birth of a Nation while a re-
orchestrated version of the Close Encounters
theme plays through another speaker in the room.
(How's that for a godlike synchronistic mediamix
comment on the brotherhood of man?)

After some prodding, Whitaker's polite British
reserve eventually gives way to a relaxed and
mendly resume of the high points in his forty-year
animation career. By the time we get to the second
round of Molsons, he is recounting his WWII trav-
els, recalling his experiences at various animation
fests, and expressing his great admiration for the
landscapes of John Constable (1776-1837). For
Whitaker the Ottawa fest 1s a brief, restful inter-
lude before he plows back into his work as animator
and storyboarder on the Heavy Metal movie. He
fashioned his “So Beautiful and So Dangerous” sto-
rvboard with partial input from the Angus McKie
story printed in HM, and, as he explains, “"Mostly,

the storyboard was just to illustrate the flow of the
action. I've done, [ think, probably three; this is the
third version. I did a storyboard originally from the
script that was provided by Heavy Metal. About
two or three months ago John Halas took it over to
California, and they commented on it. Then I made
some corrections because about a third of it had to
be redrawn. It’s been sort of a shuffling thing to get
the script up to that stage. I did one original story-
board and probably two adjustments where it's
been rewritten a bit. ‘So Beautiful and So Dan-
gerous’ will be about ten and a half minutes.”

Whitaker's finely honed professional skills made
it possible for him to forge ahead even though he
had only a vague notion of the characters: “In order
to get the thing moving, you have to do a sort of
interim or rough version of the character. It's just
an idea of a character which somebody will change.
The final design of the character will do the same
thing as this character is doing. The characters are
not actually designed vet, but in the meantime you
have to go ahead with the storyboard, so that gives
you the action—what they're going to do, how
they're going to speak, and where the cutting is.”

But there’s another step before McKie can begin
painting the backgrounds: “Between the story-
board and the background stages, there is the lay-
out stage, where the storyboard is enlarged to the
size that will go under the camera. The layouts are
drawn in pencil, still moderately rough. The story-
board drawings are only small-size, but under the
camera the art might be various sizes. Some of
them are long backgrounds. So McKie will work to
these layouts. Backgrounds at the moment are
minimal—just enough of a background to show that
this is a loading bay or a spaceship. McKie is going
to have to fill in all of these details. He's also de-
signing the spaceships and the equipment.”

Both Halas and Whitaker regard the HM movie
as the most challenging project they've ever

tackled. | ask Whitaker, “What's the most difficult
film you've ever worked on?” With no hesitation he
answers, “It's got to be ‘Den’: it's a problem be-
cause the movement will have to be naturalistic,
powerful movement—not cartoon movement at all.
The problem of texturing the cels, as well, is going
to crop up because you can't paint them flat and still
keep the Richard Corben look. So each cel will
require elaborate work. The textunzation is not
really the animator’'s problem; that's a follow-up
problem. The animation problem is to get dignified,
naturalistic movement on nude figures. One has to
give the impression of Corben. As soon as a figure
starts to move in animation, | think you accept a
certain simplification because the movement adds a
dimension to the drawing. It will be simplified from
the Corben originals, but, even so, what's left is a
big challenge. ‘Den’ will run about twelve minutes,
and basically, it's the same story as the original
Corben story.”

What'’s at the Top of a Sunbeam?

Of the 600-plus films (with a total screen time of
seventy hours) submitted to Ottawa '80, well over
a hundred make it into the five evening competition
programs. I'm determined to catch every one of
these films, and, miraculously, I manage to do so.
At the Annecy fest, audiences sometimes become
quite vocal, but the Ottawa audience is ultrapolite,
willing to applaud anything. The only in-competition
film to get hissed is a Duck Soup Producktions TV
commercial for McDonald's (with George
Washington hustling cherry pies). The only one
booed 1s the puppet-amimated Nocturna Artifict-
alia, featuring dark, brooding lighting effects and
some rather obscure comments on fear and loath-
ing by London's Brothers Quay. In another context
it actually might fare well, but here the audience
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rebels against twenty-one minutes of an avant-
garde doom wvision coming just before an intermis-
sion.

Hungary’'s Ferenc Rofusz gives the fest its most
discussed film, A Bogar (The Bug), seen from a
flying bug's subjective viewpoint (with accom-
panying buzzing soundtrack) as the bug makes its
way from field to vard to house to interior before
finally being slapped out of existence. As evervone
expects, sure enough, The Bug wins the Prix du
Public/Public’s Award, voted by the audience.

The jury, on the other hand, gives the Ottawa
'80 Grand Prix to Ubu (1978), Londoner Geoff
Dunbar’s explosive adaptation of Alfred Jarry's
paraphysical play that scandalized Paris in 1896
when Jarry was twenty-three. When Dunbar
brought Toulouse-Lautrec art to life in Lautrec he
won a 1975 Palme d’'Or, proving he certainly can
Cannes-Cannes, and this time he has borrowed
from and extended Jarry's original character
sketches, bringing the blasphemous Ubu smack in-
to the punk era with a blotchy line, a shrill guttural
track of amimalistic sounds (like caged Wookies),
spasmo background color smears, and dialogue in
comic-book balloons. “It's not good family enter-
tainment,” says Dunbar, who put three vyears of
work into this film.

As proof that the Heavy Metal movie has taken
on board animanauts with The Right Stuff, two HM
film artists wind up in the fest’s winners circle: in
the “films shorter than three minutes” category
Michael Mills (see November Flix) wins with his
fast-paced History of the World in Three Minutes
Flat, and Barrie Nelson walks away with a Special
Jury Award for his satirical Opens Wednesday,
which Barne describes as “a director directing an
animated play in a large theater as if it were a
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live-action Broadway play.”

There are a number of other prizes, including a
Special Jury Award to England’s Paul Vester for
bringing the thirties into the eighties with the color-
ful splishy-splashy jive graphics of his delightful
Sunbeam, starring Harman-Ising character types
harmonizing “What's at the Top of a Sunbeam?”
(The new technologies will create a market for
films like this; Sunbeam is made with video discs in
mind, so it can be viewed again and again.) But
there's no award for Asparagus (see June Flix), for
Seaside Woman (see October Flix), for Richard
Condies’s Getting Started (zippy humor on pro-
crastination), for the spare designs of the thea-
ter-of-the-absurd settings in Jean-Thomas
Bedard's The Chairman, a memorable metaphor
for the collapse of our civilization as well-dressed
gentlemen casually move their chairs about in emp-
ty streets between crumbling, disintegrating build-
ings. (Since the Link-Belt has, by now, ripped
away the front half of the building next door, I have
to sleep tonight three feet away from a towering,
unsupported brick wall with loose cornice balanced
on the top edge—so, understandably, my enthusi-
asm for Bedard's beautiful thirteen-minute creation
is peaking.)”

Adieu

[ leave the fest even before the awards—pixil-
lated, moving like Mike Jittlov's Wizard of Speed
and Time. (Will the people who never gave Fred
Mogubgub two million dollars to make a movie
please write that check payable to Jittlov? When he
embarks on his first feature it could, quite possibly,
be as much of a breakthrough film as Citizen Kane
was.) Jittlov, though, is only one of the many
on-the-rise talents screened at Ottawa. At Chez
Ani, the fest nightclub next to the dorm, I see the
John Cage-inspired Chance Chants, independent

animator Andy Voda's “response to computer
films™ with a visual effect not unlike that produced
by a Philip Glass composition.

With films in the afternoon and live music at
night, Chez Ani rocks. Boy, these animators sure
like to dance! Must have something to do with a
release of tension after animator’s cabin fever—be-
ing cooped up day after day for months for just
three minutes of footage. One female animator at
Ani gyrates with such frenetic steps that her strap
breaks. But life is a cartoon and she stays on the
dance floor till the tune ends—like a living Bakshi
character as her unleashed bare breast out-boogies
her feet.

Ani closes at one. But the animated animators
are still hopping. Three full carloads zoom off
across the canal, past the War Museum, arriving in
the middle of the Ottawa night at La Disco Viva.
Giant quad speakers fence in the dance floor. Glitzy
spinners on the ceiling. Colors flash. “Another one
bites the dust,” screams the music, but the ani-
mators aren’t buying it: no one leaves the dance
floor. Strobes wink. Now it's three-thirty, and the
Viva regulars are getting curious: what’s happening
here? A snippet of a disco Batman theme blasts
forth. Everyone on the dance floor is an animator!
Incredible! The light flicker slows. Music ends.
This is it. But wait! The animators refuse to leave.
In the shadows, on dark cushiony seats, the usual
Viva crowd is baffled. . .as the animators begin to
make their own music—a stomping, clapping poly-
rhythm—forcing the Viva's DJ to rev the speakers
and lights back into action!

And it begins. And they dance on and on and on,
Leica reeling toward dawn, dancing now toward
the end of our animated century of self-destruct.
Well, keep on dancing—on the dance floor, on
paper, on cels. On film.

I'll watch. (/]



The Heavy Metal Bookshelf:

A Universe of Fantasy

SPECIAL! NOW b -

$3.50 $6.95

Ulysses
Art and text by Lob and Pichard. The brave

Ulysses pits his strength against gods and §*

goddesses as he travels across the universe.

SPECIAL! NOW g

$3.95 $7.95

The Book of Alien

by Paul Scanlon. Designed by Michael Gross

Contains over 100 sketches, behind-the-

scenes photos, interviews, and commentaries
from the Twentieth Century Fox thriller.

SPECIAL! NOW
$2.95

Is Man Good?
The collected full-color Moebius, including
“The Long Tomorrow," ‘'Ballade,”” *‘Small .
Universe,”' and tha utterly grotesque title
story.

SPECIAL! NOW ORIGINAL
$3.95 o

New Tales of the Arabian Nights
by Richard Corben and Jan Strnad.
The ancient tales, including Sindbad the

Sailor, are retold in new, exciting and bawdy §

adventures.

SPECIAL! NOW Uﬂlﬁ:ﬁ
$1.95 $3.95

Alien: The lllustrated Story

by Walter Simonson and Archie Goodwin

Based on the Twentieth Century Fox hit, the

crew of the Nostromo grapples with a terri-

fying life force they can't leash or compre-
hend—the Alien!

Heavy Metal Books, Dept 1280

635 Madison Avenue

NY, NY 10022

Please send me Heavy Metal books as
indicated below. | have enclosed a
check or money order payable to Heavy
Metal Books. | have included 75¢ for
postage and handling of each book.

Ulysses, copies at

$3.50 each.
The Book of Alien,

copies at $3.95 each.

Is Man Good?,

$2.95 each.
New Tales of the Arabian Nights.

_ copies at $3.95 each.
Alien: The Ilustrated Story.

. copies at $1.95 each.
Congquering Armies,

copies at

|
ORIGINAL SPECIAL! NOW

$4.95 $2.50

Conquering Armies

The dream epic of fierce horsemen who never
lost a battle and never won a war, from Heavy
Metal Magazine.

SPECIAL! NOW
$1.95

Psychorock

Five stories by Sergio Macedo that have made
him a cult figure wherever people have seen
the sky rip open to the sounds of punk rock.

|
Egﬁ"ﬂ SPECIAL ! NOW

$6.95 $3.50

So Beautiful and So Dangerous

by Angus McKie

The existential SF comic story of an oddball
collection of intergalactic hitchhikers—drawn
in detail by Angus McKie.

|
E:ﬂm SPECIAL! NOW

$8.95 $3.95

More Than Human

Theodore Sturgeon’s SF classic, now in bold
graphic style, deals with the formation of a
superhuman by the synthesis of six different
and complex personalities.

|
ek SPECIAL! NOW

$6.95 - $2.95

Barbarelia The Moon Child

The first feminine fantasy figure returns to
challenge the universe. Drawn by originator
Jean-Claude Forest, the book also includes
action stills from the film Barbarella starring
Jane Fonda.

More Than Human. copies

copies at $2.50 each.
Psychorock.

$1.95 each.
So Beautiful and So Dangerous,

copies at $3.50 each.

copies at

at $3.95 each.
Barbarella The Moon Child,

copies at $2.95 each.

(New York State residents, please add
applicable sales tax.)

Name
Address
City
State




ROCK OPERA @© 1980 Rod Kierkegaard, Jr.

SO0 Quintana was finally
famous.

Bop bop robot radio

69 in the AM, 69 in

the AM-- Let 1t happen to you!

The whole thing had taken a
week. I'd become an urban
peasant, doing odd jobs for

Her vinyl face stared at me from bill- &y
boards the size of football fields-- & L 69 in the
e 8 " R ™ " - . ii - # rd AIUI' 69 in

--her metal voice whis-
pered from a thousand
transistor radios, ..

SF by Steve Brown ‘ :

continued from page 6 \

touches: vidiphones, heat guns, references to “the
Great Los Angeles Quake of '69”), but actually in
the middle sixties: premedia hippie and post-Beat
Bohemian. The scene is fresh and new: the but-
terflies” wings are still sticky from the cocoon. -
Hilanously accurate portraits of the variegated hu-
man flotsam that later became associated with the
psychedelic sixties crowd the book: the befuddled ~L
drug casualties; the garrulous self-appointed gurus:
the conniving dealers; the wide-eyed kids learning

UOSUBARIS sajeyn Ag uonessn)||

their way around; the rock royalty. Anderson's eye /_/} o

for the foibles of his contemporaries is both precise o

and funny. Here is a sample, regarding one Andrew : i ~
Blake and his first encounter with the Reality Pill:

By now, of course, everyone was staring
at us. That's what they were supposed to
do, and they always did it. Once you've
been famous in the Village, no other fame : B
can wholly satisfy you. A few trained cynics S -
near the door applauded. \&

The Garden of Eden [coffeehouse | was a e by’
sudden pit of silence, and Andrew Blake sat = =
across the table from me swathed head to " = s
sole in what could only be called a halo.

o,
r.ﬁf

ety
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1 | It was a baby blue and it pulsed.
e ‘ [ was appalled. | remember thinking that
| someone had pulled a monumentally unfair
: W T 5\_ trick, and even wondenng to whom 1t was
') _i : \ 1 g unfair, during that long, frozen stillness; but
A i . then there was an unusually sincere scream
i | ; - and Little Mickey left the coffeehouse
, L\ . : through the front window and ran noisily off
)i . toward the East Side. It was a lovely exit,
L _] and | was wrrationally glad he'd had the op-
' ~—+*— - r portunity to make it.
L

Most of the characters in the book are friends
(or composites of fnends) of Chester Anderson,
who lived in the Village during the decade ending
with the end of 1966. He himself is the protagonist.
> . This adds to the accuracy and fleshes out the
ey . humor. The more real a person is, the funnier the

Y = situations become (a basic fact that TV sitcoms

Y have been trying to learn for years). But although

, i \ the people and situations are drawn true, and as

‘\\_ funny as the book is, it left me feeling dissatisfed.

{ : The scene was too ideahzed. The casual hedonism

\ of the Village life-style was too carefree and devoid
1 of serious trouble.

‘ Chester Anderson was himself one of those self-

L - styled coffeehouse gurus whom he dissects so

- el : ruthlessly. He was present at most of the major

- =

--fixing TV sets,sleeping with
his wife...

Listen, you want
to exterminate the
kitchen again? The
place is crawling
with cockroaches,

Hey, no problem,
pal--you're one
of the family!

That night I dreamed that I \ I seemed to die in the crash,
was drifting through space :
inside some kind of egg.

I lived in the dark and
ate the filth of the

world--but always I re-
membered the legends and
the beauty of my race...

A million years went by
before I landed, blazing
like a meteor,
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I woke up, and a cockroach
scuttled away from my pillow.

We sat for a moment in
stunned silence--

events that make up the history of the hippie move-
ment; a man filled with grandiose plans and bound-
less energy. He was a spark plug, catalyst, and
originator of a lot of what happened in New York in
'65 and '66, and especially in Haight-Ashbury in '67.
One of his projects was the infamous Glide Church
Happening in San Francisco in early 1967. This was
an evening's entertainment that offered a kaleido-
scopic array of music, drugs, light shows, yet more
drugs, a tremendous pipe organ, a hummingbird
aviary of brightly colored people in various states of
dress and undress, and still more drugs. The Glide
Happening achieved a notoriety equaled only by the
Merry Pranksters’ Trips Festivals.

Anderson's most important contribution to the
media- and hippie-drenched summer of '67 was the
communication company (always written in lower-
case). This was Anderson’s attempt at creating a
viable place for the written word in a McLuhan-
esque society. He set himself up with a Gestetner
machine and blanketed the streets with the follow-
ing description:

OUR POLICY: Love is communication.
OUR PLANS AND HOPES: to provide
quick and inexpensive printing for the hip
community; to be outrageous pamphle-
teers; to compete with the Establishment
Press for public opinion; to produce occa-
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sional incredibilities out of an unnatural
fondness for either outrage or profit, as the
case may be; to do what we damn well
please.

The communication company was superbly suc-
cessful. Anyone who lived in San Francisco during
that time will remember the mysterious fliers that
would sprout on street corners every day, filled
with jokes, concert promos, polemics against this
week’s infidels, drug warnings and/or recommen-
dations, avant-garde prose/poetry, lies, truths, and
outrages. The communication company cemented
together a quarter of a million rootless children and
provided an invaluable service for observers of the
scene: the Haight-Ashbury equivalent of Chinese
wall posters.

An Anderson project that did not come off, and
the world is the poorer for it, was his plan to buy a
used aircraft carrier, cover the flight deck with top-
soil and plants, fill the interior with freaks, artists,
and odd folk of all descriptions, and float merrily
around the world.

During the thirteen years since the first publica-
tion of The Butterfly Kid, the fans of that book have
been waiting for Anderson to tell the rest of the
story. There have been rumors: in his perceptive
introduction to the Gregg Press edition of The
Butterfly Kid, Paul Wiliams makes a reference to
another book completed at the same time as Kid, in
the middle sixties: Fox & Hare. There is a small

Jesus Christ!They're gluing
the door shut WITH THEIR
BODIES!

My God--
she's de

reference to it in The Butterfly Kid, wherein some
of the characters “. . .split to see Fox & Hare, to
dig the latest Technicolor version of the life the
rest of us were living.” Finally, after almost a
decade and a half, the void left after one has read
The Butterfly Kid has been filled. Fox & Hare has
been published.

Fox & Hare is the dark side of The Butterfly Kid,
a grimly realistic portrait of the same Village scene
that TBK romanticized. Fox & Hare, in its own
way just as funny as The Bulferfly Kid, tells it like it
really was, with all the pain, frustration, and empty
boredom of having attained the pinnacle of hip soci-
ety and becoming aware that there was nothing left
to do. The novel traces the events of a single Fni-
day night (a timeless Friday night; in the Village it
is always Friday night). A representative group of
Village denizens is observed chasing themselves
back and forth in an elaborate game of Fox & Hare,
a game where the hunt is everything and getting
caught is the worst of sins—for that would end the
game, and what else is there?

Steve is an impervious moth of a man, a devoted
absorber of prodigious quantities of dope (mostly
amphetamines), an “...awesomely beautiful ani-
mal, the final product of one of the best & oldest
bloodlines of Bucks County, Pennsylvania, human
breeding capital of eastern Amernca.” Steve flut-
ters through the narrative, untouched by those
around him, all of whom lust after him with varying



degrees of success. Steve is unconcerned with
who uses his body; he is simply devoted to the
perfection of his craft: the acquistion and intake of
drugs. His partner in his endless search i1s Bobby
Two-A-Day, an “Evil Spade.”

Two-A-Day is a carefully dressed peacock, a
man who divides his time between presenting as
perfect an image as he is capable of and assisting
Steve at his chosen occupation. When peeved,
Two-A-Day allows all of his cultural and personal
resentments to surface into his Evil Spade image,
confining his conversation to “M'rfucker” and his
interactions with the rest of the Village to un-
spoken menace. When Two-A-Day meets his acci-
dental and painfully unfair demise, he confronts
(xod with his final summation of his life: “Man, |
ain't never done nuthin’ my whole life 'cept gettin’
laid and gettin’ high.” Thus he passively defines
himself and his society in much the same way that
Rexall, a weasel of a dope dealer, defines his role
through his actions.

Rexall is a small-time dealer with big-time
dreams: “...he was hooked on dealing, prover-
hally a stronger habit than using. He was hopeless-
v addicted to the dealing high: all the running
around, all the mystery, the deep sense of impor-
tance, the fantastic plots and plans, the big deals
ind narrow escapes. To enter a coffeehouse &
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have all conversation stop, all eyes turn hopefully
toward him, was Rexall's kick.” Rexall's fumbling
efforts at scoring six ounces of pot that Friday night
are hilanous, particularly his paranoid subway ride
to Brooklyn and back. Rexall is also an accom-
plished master at the art of hanging people up. One
of the few people unaffected by this is Marcia, who
always has plenty on hand so that she can carry off
a new conquest on a moment's notice.

Marcia 1s fat, plain, and the most skilled seducer
in the Village. She keeps a Roll Call, a detaled
journal of her conquests that fills the same function
in her hfe that a stamp album would in someone
else’s: “Much as other girls her age might collect
autographs, custard-ugly, fetid Marcia Reese col-
lected penises, especially but not exclusively those
adorning Beautiful People.” Marcia's seductive
abilities are so skilled (she 1s as professional in her
feld as Steve i1s in his) that she becomes an
archetypal force that must be reckoned with, even
as she 1s feared, in anv plans made in the Village.
Her gifts are demonstrated with the uncanny skill
with which she acquires Jerry and spirits him awayv
to her house next to the roller coaster in Coney
[sland, there to add him to her Roll Call.

Jerry is a wide-eved kid from Jacksonville, Flor-
ida, who (in the two short weeks since he left be-
hind his home and his innocence) has managed to

You mean the
roaches?

Hey, I can respect
that--but this is

CARSON we're talk-
ing about.
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And now, I'd like you
Eo meet Miss Quintana
Roo, New York's "AM

69 Girl." How are you,
Quintana?

We are Jjust good
friends.

Just good friends.
Just good friends.

enthusiastically embrace the entire roster of sexual
adventure: “‘It just don’t seem right.” He couldn’t
understand it. He and his face had gone through
every vice, sex crime & perversion he'd ever
heard tell of and then some, again & again, without
significant pause, on goddamn little food and next
to no sleep—two immortal weeks of it al—and
here none of it showed in his face. Disappointing.
His eyes weren't even bloodshot. ‘It ain't right.””
Jerry is the archetypal opposite of Marcia, the eter-
nal object of her endless pursuit. He was brought
to Marcia's attention through the accidental efforts
of Anna, who regretted it in the same way that she
regrets everything else in her life.

Anna, too, is a collector. She collects injustices
and pain. She is even fatter than Marcia, and too
intelligent for her own good. She can see and un-
derstand all that happens to her and around her,
but is powerless to affect it. Anna wanders lonely
through Village society, lost in her dead dreams of
becoming a mathematician, and seeking out cruel
observations from the one person she worships
most in the world: David. “This was exactly what
Anna wanted to hear. This was the comfort she
craved. Only David, the monster, knew what
depths of sexual gratification she derived from his
caustic. glib, inaccurate, projective, memorized
analvses. She collected them as some folk, just as
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odd, collected tattoos.”

David is the book's center, and, ultimately, its
most pathetic character. He has securely bound
himself into an unbreakable trap. David is the wise
and witty elder statesman of the coffeehouses,
holding court at “his” table, dispensing observa-
tions, and basking in the respect and adoration of
lesser Villagers. He supports himself by wnting
pseudonymous True Confession stories, all that re-
mains of his talent: “He couldn’'t remember the
bright-eyed, ambitious, near-genius David at 20
who'd come to the Village to perform literary mira-
cles (because he took care to believe that's what he
still was: actually he couldn't remember the 28-
year-old David in the here & now).” David is so
adroit with his selective amnesia that he is constitu-
tionally unable to confront anything true about him-
self, even as he articulates the most devastating
and perceptive truths about others. His ideal state
of being is that of the perpetual fifteen-year-old.
His most feared enemy is his own advancing adult-
hood. David is “drowning gladly in the Fountain of
Youth.” His most accomplished talent is the projec-
tion of cool. He has schooled himself in the tech-
nique of displaying no emotion at all (especially to
himself). The more outre the event, the stronger
the acid trip, the more securely David retains his
cool. This is a talent that has made him legendary in
the Village, a talent that he is “honestly proud of.”

Fox & Hare is highly entertaining and filled with

honey--that's
the answer to another
question. Um, Quintana's
going to be appearing in
Neil Simon's Nausea.

Oh, so Neil
Simon's a
favorite of

e

As I watched,
off her chair.

Quintana fell

touches of outright hilarity. Yet once and for all this
book debunks the romantic idea at the core of the
sixties life-style, the idea that life lived on the edge
is the most worth living. The idea has its fascina-
tion, but those who most earnestly tried to practice
it. in Greenwich Village, in Haight-Ashbury, lived
only the ideal, while carefully protecting them-
selves from any genuine confrontation with the
edge. The carefree Village butterflies in Fox &
Hare are more adept at hiding the unpleasant-
nesses of life from themselves, and at building their
comfortable little shells, than is any martini-besot-
ted Connecticut commuter:

Seen from the outside—well outside—
head lives are as formalized as Noh plays,
and as timeless. Heads even talk mostly
from memory: ritual phrases, hip versicles
& responsoria, intended only to structure
time comfortably, semantically a little less
than static. Heads aren't especially con-
cerned with meaning anything.

David: “You succumb to inertia. You lose
contact with time and subsist in abeyance,
spending all day every day repeating yes-
terday, motionless and aging in the waiting-
room of dope. Excitement is just another
flavor of ennui. And what hurts most is your
own irrational conviction that any other kind
of life must be worse.”

The Butterfly Kid is pure fun with biting under-




tones. Fox & Hare 1s a stunning and vicious au-
topsy of a scene laid out on a table of true wit. They
are two sides of the same Reality Pill. Read them
together and learn exactly what kind of life vou are
fantasizing for yourself (or just exactly what kind of
ife you think you remember). Particularly, read
Dawid’s story. Pity the poor man. He is respected
and loved throughout his universe; he can go no
further; he is stuck like a dinosaur in a tar pit.

Paul Williams, the man who stands behind
Entwhistle Books (yes, it was named after the bass
plaver for the Who), has created a beautiful pack-
age for Fox & Hare. 1t is a big book, 8" by 12" high,
and has nice big interior margins, which makes it
easy to read without one's peering into the spine.
But, most important, the book is that rarest of
avises, the successful illustrated novel, the best
melding of art and fiction on the market today. The
artist, Charles Stevenson, managed to cajole
Williams and Chester Anderson into spending a few
iays in New York casting the book. They took
hundreds of photos of the people they found who fit
Anderson’s envisioning of the characters (including
such familiar names to Heavy Metal readers as col-
umnist Lou Stathis as Rexall: interviewer Brad
Balfour as Steve; well-known writer and HM con-
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tributor Norman Spinrad as a dealer named Matt
Richmond; and even a cameo by author Anderson
as a balding, overweight clerk in an all-mght deh).
They took these people to the locales described in
the book (or as close as they could get) and photo-
graphed them in period clothing, posing in scenes
from the book. Then Stevenson spent a vear draw-
ing from the photographs. The effect 1s art that
accurately complements the story. The characters
remain thoroughly visualized as you read, and the
grit and filth of the Village streets takes on an extra
dimension of reality. Stevenson'’s art is sketchy and
deceptively simple-looking, but to the exact degree
that the story itself is also sketchy and simple—the
mood 1s never once broken by intrusive art. At
times, particularly the hormfic scene where Two-
A-Day is trampled by a cop’s horse, and in the
fractured cubism of the scenes drawn through the
eves of characters far gone on various drug combi-
nations, the art and the prose merge into a seam-
less umit.

The Butterfly Kid, by Chester Anderson, Pocket
Books, September 1980, $2.50

Fox & Hare, by Chester Anderson, 1930, $9.95,
available through Entwhistle Books, P.O. Box
611, Glen Ellen, CA 95442

Plop, plop, fizm,
fizz--oh what a
relief it is...

To Be Continued
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EXPLO R E N EW WO R LDS With Quality Art Reproductions

These fantastic reproductions are printed on heavy stock.
Sizes are in inches.

Grenade 23 x 26 $3.25

Landscape Il 48 x 31 $5.25

Eclipse from lo 24 x 17 $3.25

Citadel 36 x 36 $5.25 -
Unicorn of the Fields 23 x 29 $3.25 Oasis 24 x 20 $3.25 Titan 24 x 17 $3.25

Lunar Tides 24 x 17 $3.25

Cotopoxi 24 x 36 $3.75

Holy Grove 36 x 36 $5.25
La Mer 36 x 36 $5.25 Angel Falls 21 x 28 $3.25

Send me the posters | have indicated below:

— Citadel $5.25 (PO1303) — Angel Falls $3.25 (PO1327)

— Grenade $3.25 (PO1161) La Mer $5.25 (PO1308)

— Rainy Season $3.75 (PO1205) Oasis $3.25 (PO1251)

Holy Grove $5.25 (P01222) — Mother Earth Photo $3.25 (PO2308)
— Cotopoxi $3.75 (PO1255) Eclipse from lo $3.25 (PO2503)

_ Landscape Il $5.25 (PO1278) —_ Titan $3.25 (PO2506)
Foxfire $5.25 (PO1300) Lunar Tides $3.25 (PO2508)
Unicorn of the Fields $3.25 (PO1311) — Sea of Visions $2.75 (PO 1254)

Please add $1.50 for postage and handling. All checks must be payable
within continental U.S. (New York State residents, please add 8% sales
tax).

Sea of Visions 20 x 20 $2.75
NAME

ADDRESS

CITY STATE ZIP

Rainy S 3 ;
Mother Earth Photo 19 x 24 $3.25 FIWRRON o 0% 31D Foxfire 36 x 36 $5.25 Sendto:  Heavy Metal Posters

Dept. 1280
635 Madison Avenue
New York, NY 10022
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dealers and carriers, street vendors, and
counter sales: 149,480. 2. Mail subscriptions:
28,511. C. Total paid circulation (Sum of 1081
and 10B2): 177,991. D. Free distribution by
mail, carrier, or other means: samples, com-
plimentary, and other free copies: 1,441 E.
Total distribution (Sum of C and D): 179,432, F.
Copies not distributed: 1. Office use, left over,
unaccounted, spoiled after printing: 1,494, 2.
Returns from news agents: 117,437. G. Total
(Sum of E, F1 and 2—should equal net press
run shown in A): 298,363.

| certify that the statements made by me
above are correct and complete.

George S. Agoglia
Senior Vice-President

—and the world's.

ment to:

41 E. 42 Street, Suite 921
New York, N.Y. 10017

Name

LIVE A LARGER LIFE

A vegetarian diet is not only a more sensible thing
to do for your body, its benefits are those that could
become positively universal. The world is now in
the throes of world-wide starvation because of the
inefficient use of acreage and grain production.
Protein-rich grain fed to animals becomes a waste
of almost 90% of that valuable protein, and these
days, there are a lot of additives in meat including
tranquilizers and .hormones. Every human being
could fulfill his protein requirement easily and
wholesomely with the fruits of the earth, and be free
of the strictly uncomfortable thought that live animals
are being slaughtered unnecessarily each day.
Lighten up and cleanse the body and the mind.
VEGETARIAN TIMES is a reliable source of how-
to's and news updates to guide you healthily and
happily. The benefits of such a move are all yours

To enter your subscription, send your pay-
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Vegetarian Times, Dept. HM 1280

Hungry Dog Cole
5o Bunr-gers

e ||
*Free ‘“‘THESE ARE
VEGETARIAN TIMES”
bumper sticker with your
payment.

Address

City

State Zip

Published Bi-Monthly
) 1yr. $12

( )Checkenclosed*
( )2yrs. $22

( )BillMe

( )3 yrs.$30
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The first issue of the new year
holds many a surprise!

Jeronaton’s WOMAN takes the
story of Sisyphus just one step
further. Init, the cartoonist
offers a wanton woman, a
love-starved man, and a big ol’
beast. What more could a
fantasist ask for?

In the first of a series of guest
editorials, Robert Silverberg
writes of his
extraterrestrial-type garden and
its spooky inhabitants.

BANG, HAH, a surreal,
heavy-on-the-fantasy strip, is
Don Wood’s first (let’s hope not
his last) Heavy Metal piece.
Though black and white, BANG,
HAH 1s as colorful and
mind-blowing as you can get.

AMBASSADOR OF THE
SHADOWS is a new Christin and
Mezieres strip from those
fabulous frogs!

Plus: the continuations of Howard
and Corben’s BLOODSTAR,
Crepax’s VALENTINA, Ribera
and Godard’'s WHAT IS
REALITY, PAPA? and
(phewww) Kierkegaard's ROCK
OPERA.

Be there! Aloha!




EiMy
men

wear
HEAVY

METAL
t-shirts,
or they
wear
nothing
atall.”

“You're not
whistling ‘Dixie,’
little lady! We
only wear the
finest form-fitting
cotton . . .which |
feel accentuates
my manly
physique. Ray
here likes the way
the colors blend
with his ruddy
complexion. No
matter what you
look like, the
HEAVY METAL
t-shirt (available
in red or black)
Is the message
for summer.”

HEAVY METAL

Dept. HM 1280

635 Madison Avenue
New York, NY 10022

Black Small [ ] Medium [] Large ]
Red Small [ ] Medium [] Large [

Enclosed please find my check or money order. Please send me
$6.00 (plus 60¢ per shirt for postage and handling).

HEAVY METAL t-shirt(s) at

Name
Address
| e ori e R LR SR T R - R SRCTREE S 5 |

If you do wish to order, but do not wish to cut the coupon in this ad, please print or type all the
necessary info, and enclose it with a check or money order.
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